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Beg to announce that they have REMOVED their 
CITY ESTABLISHMENT to 
80 & 81, QUEEN-STREET, CHEAPSIDE. | 
EREFORD MUSICAL FESTIVAL. 


| 
SEPTEMBER 12th, 13th, 14th, and 15th, 1876. | 
Mdile. Tittens. Mr. Stms REEVES. | 


NOVELLO, EWER AND CO. 





Mdme. EpitH Wynne. Mr. W. H. Cummin6Gs, 
Miss BerTua GRIFFITHS. Mr. Maysrick. 
Miss EnrIQUEZ, and Mr. Lewis THOMAS. 
Mdme. TREBELLI-BETTINI. 
Conpuctor—Mr. G. TowNnsHEND SMITH. | 
Programmes at Mr. E. K. Jakeman’s, High Town. ' 


OYAL ALBERT HALL CHORAL SOCIETY. | 
President, H.R.H. the Duke of Edinburgh. Conductor, Mr. | 
Barnby. VACANCIES for SOPRANOS, ALTOS, TENORS, and} 
BASSES.—Ladies and Gentlemen wishing to join this Society should | 
apply at once to Mr. J. Hedley, Royal Albert Hall, Kensington Gore. | 
IMBORNE MINSTER.—WANTED, a LAY-}| 
VICAR, with a good Bass Voice and knowledge of music. | 

Three Services on Sundays, one Wednesday evenings. Stipend 25 

guineas per annum, exclusive of fees. He will have to undertake the 

duties of Parish Clerk on alternate weeks. Apply to Mr. J. W. Smith, 

Organist, of whom further particulars may be obtained. 


LOUCESTER CATHEDRAL.—A MINOR| 
CANON will shortly be appointed in this Cathedral. The | 
annual stipend js £200. The Minor Canon must be in Priest's Orders, | 
a Graduate of Oxford or Cambridge, and not more than 35 years of | 
age. It is part of his duty to preach, when required, in the Cathedral. | 
Candidates are requested to send testimonials, with particulars of age, | 
degree, and present position to G. Whitcombe, Esq., College-green, | 
Gloucester, not later than Thursday, August 24th. 


ETERBOROUGH CATHEDRAL.—There will | 

be a VACANCY for a CHORISTER BOY (age 8} to 11) in| 

September. The trial will take place in the Cathedral practice-room | 

at 12 o’clock on Wednesday, Sept.13._ The Choristers are educated at 

the Cathedral Grammar School. Head Master, the Rev. W. D.|! 

Sweeting, M.A. For further particulars apply to Mr. H. Keeton, 
Minster-precincts, Peterborough. 


OPRANO and CONTRALTO, accustomed to| 


Church singing, at liberty to Deputize. E. Lucas’s Library, 
High-street, Camden-town. 


COPRANO.—A well-experienced Vocalist desires | 
an ENGAGEMENT. Address Mrs. G., Trafford School, Tydd 
S. Mary, Wisbeach. | 


OYS’ VOICES, also an ALTO REQUIRED. | 
Good readers. Apply at St. Mary-at-Hill Church, Eastcheap, 
City, on Thursday evenings, at 6.30. Stipend according to merit. 


A CONTRALTO wishes for a Sunday ENGAGE- | 
MENT in a Church or Chapel Choir. Address C., Messrs. | 
Novello and Co., 1, Berners-street. | 


ANTED, TENOR and CONTRALTO (Lady). | 

Two Sunday Services, Wednesday Practice. £10. Correct 
intonation and skill in Anglican chanting essential. Volunteers also | 
required. Apply any W ednesdav at 8,Mr. Manton, All Saints’, Gordon-sq. 
{ 


ENOR and BASS WANTED, for S. Paul’s, | 
Chiswick. Surpliced Choir. Anglican Service. {10 each. | 
W. E. Stevenson, Esq., 27, Spring-grove, Turnham-green. 


ASS (Solo) WANTED for Christ Church, Lee- 
park, S.E. Surpliced Choir. Full Cathedral Service; two 
Services on Sunday, and Thursday Evening Rehearsal. £12. J. T. 
Field, 6, Brunswick-place, Blackheath, S.E. | 


PRECENTOR and BASS will shortly REQUIRE 

an ENGAGEMENT. Twenty years’ experience in full Choral, 
Ritual, and Gregorian Services. Also,a BOY (SOPRANO). Address 
J. H., Post-office, Vauxhall-cross, S.E. 


AN experienced ORGANIST, successful Trainer 
of Choirs and Choral Unions, is open for Engagement. Highest 
references. Address Organist, 16, Hargreaves-st., Burnley, Lancashire. 









































NEW WORKS, 


TO BE 


PERFORMED AT THE BIRMINGHAM 


ZION. 


A Cantata for Baritone Solo, Chorus, and Orchestra. 


FESTIVAL. 


COMPOSED BY 


NIELS W. GADE. 
Op. 49. 
Svo., paper cover,t1s. 6d. ; scarlet cloth, 3s. 


THE CRUSADERS. 


A Cantata for Solo Voices, Chorus, and Orchestra. 


Chorus parts, 8vo., 3s 


COMPOSED BY 


NIELS W. GADE. 
Op. 50. 
The English Version adapted by the’ Rev. J. Troursecx, M.A.’ 
from the German of Carl Andersen. 


Paper cover, 2s.; scarlet cloth, 4s.; Chorus parts, 8vo., 4s. 


THE HOLY SUPPER OF THE 
APOSTLES. 


A Scriptural Scene for Men’s Voices, with Full Orchestra. 


COMPOSED BY 
RICHARD WAGNER. 


Vocal Score, 6s. Vocal parts, 8vo. 


LonpoN: NOVELLO, EWER AND Co., BERNERS STREET. 





RGANIST WANTED, at a Church in a large 

manufacturing town in the Midlands. Superior organ and 

Surpliced Choir. Stipend £50. Apply to Dr. Heap, 73, Hagley-road, 
Birmingham. 


RGANIST and CHOIRMASTER.—WANTED, 

an Organist and Choirmaster for St. Paul’s Church, Rusthall, 
Tunbridge Wells. Magnificent organ now in course of erection by 
Messrs. Bryceson Brothers and Morten. Fair opening for teaching. 
Salary £60. Apply to J. H. Gower, Mus. Bac., Sheet-street, Windsor 


T. LUKE’S CHURCH, LEEK.—There is a 

VACANCY for an ORGANIST after September 29th. Salary 

£20 per annum. Good opening in the town for a professor of music. 
Apply to the Vicar. 


ANTED, an ORGANIST for Redditch Parish 

Church. The situation may be made a valuable one by a 

person who is a skilled player on the piano and organ and can tune 

instruments, and who is an able teacher of music. Salary not less 
than 30 guineas. Apply to the Vicar of Redditch. 


RGANIST and CHOIRMASTER WANTED, 
immediately, for a Church in the S.W. district, near Sloane- 
square. He will be required to conduct two practices each week in 
the evening, and to play at two services on Sundays and on the follow- 
ing days: Christmas-day, Good Friday, Ascension-day, July 2nd, 
and All Saints’-day, also on the eves of the four Great Festivals, and 
of July 2nd. Music Anglican and Gregorian. Salary {60a year. No 
candidate who has not satisfactory testimonials as to his capacity for 
training a Choir need apply. Those whose testimonials are satisfac- 
tory must be prepared to attend at the church on Saturday, Aug. 5th, 
at 10 a.m., to compete for the appointment. Applications, with testi- 
monials, to be sent to W. C. A., 213, Brompton-road, S.W., not later 
than Aug. 3rd. 
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PROFESSIONAL NOTICES. 


MDME. ELLEN GLANVILLE (Soprano), 
20, Frithville-gardens, Uxbridge-road, Shepherd’s-bush, W. 


MISS FLORENCE CLYDE (Soprano), 
Has returned to London from her engagement at Milan. 
For Oratorios, Concerts, and Lessons, address 24, Walterton-road, 
St. Peter’s-park, W. 


MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 


MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. ag 
MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 
MISS ALICE SUGDEN (Soprano). 

For Oratorios and Miscellaneous Concerts, 48, Lisle-st., Leicester Sq. 
MISS LOUISA BOWMONT (Contralto), 
(Principal of the Church of the Holy Name, Manchester.) 
For Concerts, Oratorios, &c., address 51, Mercer-street, Embden- 

ees. SS 
HENRY TAYLOR (Tenor). 
60, Hampden-street, Bolton. 
MR. DUNCAN FINLAY (Tenor). 
Terms for Mr. Duncan Finlay’s Oratorio and Concert Party, address 
24, Walterton-road, St. Peter’s-park, W. 
MR. VERNEY BINNS (Tenor). 
(Of the Schubert Society’s Concerts, and Pupil of Sig. Ciro Pinsuti.) 
¥or Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 
MR. JAMES SEARLE (Tenor), 
321, Liverpool-road. 
MR. WILFORD MORGAN (Tenor). 
All engagements to 18, Surrey-street, W.C. 
W. A. HOWELLS (Tenor). 


(Of the Royal Academy of Music.) For Concerts and Pupils, 8, Upper 
Barnsbury-street, Islington, N. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma-square, St. John’s-wood. 


MR. ADOLPHUS PHILLIPS (Basso). 


For Oratorios, &c., address Cathedral Choir, Lincoln. 


MR. RICKARD (Bass). 
(Of the Schubert Society's Concerts, and Pupil of Signor Ciro Pinsuti.) 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 
MR. HARVEY DAY (Principal Bass), 


Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 35, Bateman-street, Cambridge. 


















































VERTICAL IRON FRAME PIANOFORTES.— 





OG TRUONG UPON A SINGLE CASTING. 





HECK ACTION. Trichord to Covered Strings. 
Compensating for thermometric changes. Irreproachable sta- 
bility of construction. Highly important to the Trade, especially in 
the Colonies. 
Full particulars from the makers, PARKER & SMITH, Plymouth. 


ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”"S CELEBRATED 

e ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Har- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 

Price from 7 Guineas. 


SPECIAL ATTENTION is called to their Celebrated 17-Guinea 
ORGAN-TONED DRAWING-ROOM MODEL 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 





The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 


HATTERSLEY .& CO.'S 
CELEBRATED SCHOOL & CHURCH HARMONIUM 


11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas. 


BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application. 
SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANuFacTORY:—ORANGE Works, ORANGE-STREET. 


RASS, REED, STRING, and DRUM and FIFE 

BANDS, PIANOFORTES AND HARMONIUMS, supplied 

at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 

Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 








MR. THORNTON WOOD (Bass), 
(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 
MR. JOHN H. GOWER, Mus. B., Oxon. (Pianist). 
(Pupil of Mr. E. Dannreuther.) Address Sheet-street, Windsor. 


MR. WILLIAM W. MEADOWS (Pianist). 
Address 39, Thurloe-place, South Kensington, S.W. 
V RS. OSGOOD begs to announce that all Com- 
a munications respecting Engagements for Oratorio and Mis- 
cellaneous Concerts should be addressed to 9, St. Luke’s-road, West- 
bourne-park, W. 


$s OWER” ORGAN 














WORKS.—Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


R. WILLIS (established 1827), Maker and Im- 

e porter of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


T° COMPOSERS wishing to PUBLISH.—Music 

Engraved, Printed, and Published in the best style at unusually 
low prices. Estimates free on receipt of ms.—Si1mpson and Co., 33, 
Argyli-street, Regent-street, London, W, 


[ MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms ~~ advantageous. 
London: B. Williams, 19, Paternoster-row. 


\ 4 USIC ENGRAVED, PRINTED, AND PUB- 


a LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 

















RUSSELL’S MUSICAL INSTRUMENTS. . 
CONCERT INAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
Banjos, Musical Boxes, Strings, &c. Self- 


rionets, Flageolets, Guitars, 
Price lists 


Instruction books. Instruments repaired or exchanged. 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


B. CRAMER anv CO.’S FRENCH POLISH 

* _REVIVER, invented by Grorce Watts, for cleaning and 
polishing furniture, pianos, and leather, of every description. 

OPINIONS OF THE LONDON AND BRIGHTON PREss. 

“This is a really genuine article.”—Times. ‘The brilliant and 
lasting polish obtained is surprising.”—Guardian. ‘“ Very successful 
results have attended its application.”—Daily News. “We have, 
therefore, much pleasure in recommending it to house-keepers as a 
really useful and valuable preparation.’—The Queen. ‘“ Anyone can 
use Cramer’s reviver with success.”—The Orchestra. 

Price ts., 1s. 6d., 2s. 6d. per bottle. To be obtained of grocers and 
pianoforte dealers. Agents wanted. 

Wholesale and retail agents—J. B. Cramer and Co., and Metzler 
and Co., London. Manufacturers—J. B. Cramer & Co., Brighton. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “Craske,” equal to Stradiuarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton-arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments, 
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LONDON AGENT, 
Messrs. MOUTRIE & SON, 


PIANOFORTE SALOON, 
55, BAKER STREET, LONDON, W. 


M®&: J. HAMILTON begs to inform Organists, 
Organ Students, and others that the Pedals and Action for 
attachment to Pianofortes manufactured by him can be inspected and 
ordered at the above address. 
A set of Straight Pedals 30 notes (Cc to F), with action and printed 
instructions, “ How to Attach,” price £4 4s. Or Radiating and 
Concave Pedal Board, with action, price £5 5s. 


TESTIMONIAL. 
Clifton House, Gravesend, 
May 22nd, 1876. 

Dear Sir,—The set of Pedals and Action I purchased "of you some 
four months ago, to attach to my Pianoforte, 1 must say have given 
me very great satisfaction. 

I remain, dear sir, yours faithfully, 
HENRY TOLHURST, 
Organist of Northfleet Parish Church. 
To Mr. J. Hamilton, Bristol. 


Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Profession and Trade. 
Address J. HaMILTON, 11, Brunswick-street, City-road, Bristol. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In QUALITY AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndaditch, London. 








ORGANS for Church or Chamber, full, rich tone, 
from 35 guineas)s ORGAN HARMONIUMS, with 1 or 2 
manuals, full compass of pedals, from 25 to 54 guineas, invaluable for 
Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 
TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 ree upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. 


T° SELL MUSICAL INSTRUMENTS of every 

description, also Libraries of Music, Music Plates and Copy- 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


RGAN.—Two-manual, by Gray; 6 stops, illumi- 
nated speaking front, pedals. £50. Must be sold by the 2oth. 
Organ, 130, Camden-road. 


ORGAN for SALE. Just rebuilt, entirely new 

Case, actions, &c.; 2 rows of keys and pedals, 13 stops, fine 
tone, and offered for £120 net. Address J. Turvey, Musicseller, South- 
port, Lancashire. 


OR SALE, a full-toned ORGAN, one manual 

and pedals; containing open § ft., lieblich 8 ft., salicional 8 ft., 

flute 4 ft, octave 4 ft., flautina 2 ft., ‘and sub-bass 16 ft. Apply to 
Messrs. ¥. C. Lewis and Co., Shepherd’s-lane, Brixton, S.W. 


TWO-MANUAL, PEDAL GRAND PIANO 

for SALE.—Pedals, full compass, concave, radiating, each 
taking down super-octave as well as unison. For home organ prac- 
tice. Price £40. Mr. Grimes, Sherborne, Dorset. 


ARMONIUM, 13 stops, very powerful; cost 
36 guineas, scarcely used, for £25, owner having purchased 
organ. Organist, 3, Southerton- road, Hammersmith. 


ANTED, a SET of BRASS INSTRUMENTS 


for a medium-sized Band, in good condition and for a reason- 
able figure. Address Mr. Bird, 4, Plimsoll- street, Poplar, E. 


YASSOON for SALE; old system, in good condi- 
tion. A bargain. B. P. Willis, Ilfracombe. 



































CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, seen ter E. 


“ A supreme and perfect harmony of Notes. 
& W.SNELL’S IMPROVED HARMONIUMS, 
e For tone, touch, articulation, and general excellence, are pro- 
nounced by the profession and the public the best and cheapest extant. 
Prices, designs, &c., free of E. and W. Snell, 37, Kelly-street, London, 
N.W. Manufactory, Little King-street North, N.W. Trade supplied. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Mile-end, E.—E. Carper is prepared to send 

Specifications for building Organs ,of very superior materials and 

workmanship. Alterations, rebuilding, and repairs. First-class work- 

men sent to all parts on very moderate terms. Tuning, &c. Second- 
hand ORGANS for SALE. 


O CLERGYMEN, BANDMASTERS, MU- 
SICIANS, and BANDS now forming.—The best house in the 
trade for serviceable INSTRUMENTS, manufactured on the pre- 
mises, of the best brass and stayed in the best and strongest manner. 
Brass Cornet, with water slide, 65s.; ditto, with water key, 8os.; 
ditto, with double water key, £6; perfected E flat Soprano, £3 15s.; 
ditto, E flat Tenor, £3 10s.; ditto, B flat Baritone, £4; ditto, B flat 
Euphonium, £5; ditto, E flat Bombardon, £6. A's pecial warranty 
given. Every instrument carriage paid. Large Tiustrated Lists free. 
Thomas Campton, Burbage, Leicestershire. 


RAND PIANOFORTE for SALE (63 octaves), 

in handsome rosewood case. Cost originally 120 guineas. Price 

as it stands, £10; a bargain. Must be sold. Inspection invited. 
Francis and Son, Printers, Southend, Essex. 


CCURATE METRONOMES, s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
toth ed., 6d. each. D. Scholefield, Trinity-street, Huddersfield. 


IOLIN STRINGS.—Three Firsts (E) sent post 

free, as sample, for 13 stamps, by Alphonse Cary, Importer of 

the finest Italian Strings, Newbury, Berks. Trade List to Dealers on 
receipt of business card 


C. BOULLANGIER, Violin Maker and Restorer, 
by Special Appointment, to H.R.H. the Duke of Edinburgh. 
Copies of Stradivarius and J. Guarnerius made to order. 
16, Frith-street, Soho, London. 





























eB be SOLD, a HAND ORGAN, with 2 Barrels, 
containing 24 Tunes ; suitable for small Church or Chapel; is 
in perfect order. Price £10, cost much more. For particulars apply | 

to G. Hargreaves, Knightley Grange, Eccleshall, Staffordshire. | 


] S. WORTH of MUSIC for One Shilling, post 


free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 


ESTABLISHED APRIL 1866. 
aS ENGLISH GLEE UNION. 
Mr. H. ASHTO Mr. F. H. COZENS 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
ASSISTED BY 
Madame ASHTON 
For terms, &c., address H. Ashton, Secretary, Ivy House, Stamford- 
hill, London, N. 


AMBRIDGE GLEE UNION.—The following 

Gentlemen of Trinity College Choir may be engaged for Con- 

certs, Dinners, Private Parties, &c., &c.:—Mr. E. J. “BILTON, Alto; 

Messrs. W. B. Lina and A. Datu, Tenori; Messrs. Harvey Day 

and W. James, Bassi. A Soprano and Pianist provided if required. 
For terms, apply to Mr. E. J. Bilton, Trinity College, Cambridge. 


HE YORKSHIRE CONCERT PARTY.— 


Madame Pauline Grayston, Soprano (Leeds); Miss Patti Har- 
greaves, Contralto (Leeds); Mr. Herbert Parratt, Tenor (Bradford); 
Mr. G. Hall Rushworth, Bass (Bradford); and Mr. W. Clark, Solo 
Pianist and Accompanist (Leeds). Oratorios, Operatic Recitals, Mis- 
cellaneous Concerts, &c. For terms address Mr. C. G. Taylor, 31, 
Portland-crescent, Leeds. 


HE YORKSHIRE (ST. CECILIA) CONCERT 
PARTY.—Miss Pauline Evison, Soprano; Miss Emmeline 
Kennedy, Contralto; Mr. J.H. Goodhall, Tenor; Mr.T. Dodds, Basso; 
Mr. Jno. Shaw, Pianist and Conductor. For terms for full Concert 
Party, or individually, for Oratorios, Concerts, &c. Address—Mr. T. 
Dodds, 52, Queen’s-place, Leeds. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties made up from the following eminent 
artists: Miss Annie Sinclair, Miss Sophie Ferrari, Miss Matilda Scott, 
Miss Jessie Royd, Madame Poole, Miss Dones, Miss Gill, Mdme. 
Osborne Williams, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c. For terms and 
particulars, address Mr. Stedman, 1, Berners-street, W. 


HE MUSICAL DIRECTORY, 1877.— 
Professional Ladies and Gentlemen, Musicsellers, Instrument 
Makers, Dealers, &c., whose names have not yet appeared in the 
Musical Directory, or who have changed their residences since the 
‘Jast publication, are requested to inform the Publishers forthwith, 
that the usual printed form may be duly forwarded. 
20, Charing-cross, London, S.W. 
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Now Ready. Small 4to., Price 1s. 
cloth, 2s. gd. 


SECOND 


Vocal Parts, 12mo., price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


1st and 2nd Series, bound together, 


SERIES. 


THE 


CANZICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the Commandments, 


EDITED BY THE 


REV. SIR F. A. GORE 


EDWIN GEORGE 


OUSELEY, BART., ETC., 
MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 


“¢ Benedicite,” 


and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorized by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 80 & 81, Queen Street, Cheapside. 





HE BRISTOL TUNE-BOOK, 
Tunes and 85 Chants. 


o.1. Limp cloth, turned in as. 6d. 

» 2 Cloth boards, red edges, gilt lettered 38. 6d. 
TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned in 2s. od. 


» 4 Cloth boards, red edges, gilt ‘lettered a. 2s. 6d. 
A bout 250,000 copies have already been sold. 





Now Ready. 
HE BRISTOL TUNE-BOOK (Second Series), 


oe 298 — and 74 Chants. 


No.5. Limp ese 2s. 6d. 

» 6. Cloth “see red edges, gilt lettered 3s. 6d. 
TONIC SOL-FA EDITION (in preparation). 

» 7+ Limp cloth ose! 2m. 04. 

» 8. Cloth boards, red edges, gilt ‘lettered ooo 28. Gd. 





First and Second Series Bound together. 


No.9. Limpcloth .. 4s. 6d. 
» 10. Cloth boards, red edges, gilt lettered ts. od. 





Nearly Ready. 
SMALL EDITION of the COMPLETE WORK. 


715 Tunes and ew ee? for acid 200 Varieties of Metre. 
No.11. Cloth ... ies 3s. od. 





Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the Com- 
pilers, at Clare-street, Bristol. 





London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; 
and all Booksellers and Musicsellers. 





Price 3s. 6d., cloth, red edges. ee 
‘THE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: ee aoe and Co. | 








HE LONDON TUNE. BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 





Now ready, in small quarto, 330 pages. 

THE BURNLEY TUNE-BOOK, an entirely new 

Psalmody of 683 Tunes, Chants, Kyries, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished. The collection of Chants and Kyries, as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. B. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 

Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley : T. Simpson. 


. Now Ready. (Dedicated to College of Organists.) 
N TUNING THE ORGAN. Illustrated 
APPENDIX, containing faults in action with remedies, price 
2s. 6d. P.O.O. to A. Hemstock, Diss. 





containing 258) 





A MANUAL OF SINGING, 


| FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS, 


By RICHARD MANN. 
Price One Shilling and Sixpence. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 
their pupils to read music at sight, in a comparatively short time. 

London: Novello, Ewer and Co. 





FORTIETH EDITION. 
Price rs. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
oR ScHoots.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
OR CuorAL Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
Price One Shilling. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 





Second Edition, 2s. 6d. net. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Weekes and Co., 16, Hanover-street. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single “— Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Weekes and Co., 16, Hanover-street. 


NEW EDITION OF 
DR. BENNETT GILBERT’S POPULAR WORK 


SCHOOL HARMONY. 


‘‘ From intervals to counterpoint.” 
The Work is divided into 3 Parts, to suit the School Term, and 
concludes with a copious Examination Paper. 
EVERY SUBJECT HAS ITS SPECIAL EXERCISES. 
Price 1s. 6d. net. 


London: Novello, Ewer and Co.; and all Musicsellers. 


AKER’S PIANOFORTE TUTOR. 

Easy and very plain instructions. Adapted for Schools and 

General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row ; or, post free, 3s., of G. Baker, Stamp-office- -place, Wakefield. 
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A New and Complete Edition 


OF 


MENDELSSOHN'S: WORKS, 


CRITICALLY REVISED BY 


DR. JULIUS RIETZ, 


Is now being issued by Messrs. BRe1rKopr & HARTEL of 
Leipzig. 

This Edition is in a form similar to that in which the 
Works of Beethoven have already been published by the 
same firm. 

The Works are published (printed from engraved plates) 
in Full Score, in Orchestral and Vocal Parts, and the Vocal 
Works with Pianoforte Accompaniment. The parts of the 
Chamber Music are, for the sake of practical convenience, 
included in the Edition in Full Score. 

Subscriptions can be received for all the three Editions, 
for any one Edition separately, or for any single series by 
itself. 

The greater portion of the Edition is now ready for 
issue. It is expected to be completed in a year or a year 
and a half. The price of the complete Full Score Edition 
will amount to about £20. Various works are now ready 
to the value of twelve guineas. 

The prices will average 4d. per sheet of four pages. 





Subscribers’ Names received by Novello, Ewer and Co., 
1, Berners-street (W.), and 80 & 81, Queen-street, 
Cheapside (E.C.) 





NEW AND EASY EDITION. 


BRAHMS’S 
UNGARISCHE TANZE. 





The popularity which these Dances have now attained 
has suggested to the Publishers the advisability of their 
being issued in a form adapted to meet the requirements of 
every player. 


A new and easy arrangement is consequently now pub- 
lished at the following prices :— 


For Pianoforte Solo, in 2 Books ... 
” Duet, ,, 


. each 6s. 
Be 5s. 


The Duets, as originally written, may be had at the fol- 
lowing prices :— 


For Pianoforte Duet, in 2 Books w. each Qs. 
- arranged for Pianoforte Solo,, 7s. 





Sold at half-price. 





Lonpon: NoveLLo, Ewer AND Co., 1, BERNERS-STREET, 





C. JEFFERYS, , 67, | BERNERS ST. 


JUST T PUBLISHED. 


NEW SONGS. 
Composers. Compass. s. 

The Heavenly Messenger ... Odoardo Barri ctoD 
The Land of Dreams aa Ad Ae 
The open Window - Dolores ge 
The Pirate Chief (Bass Song) Louis Diehl 
Jack’s Yarn (Sung by Signor Fott.) 5, 
As I lonely sit ... Louisa Gray 
When the aa fall “down. - W.C. Levey 
A false step ... aoe --- Louisa Morgan 
Love’s time is summer time 
The Dreamer +“ 
Carissima F 
Only apart, in F . F. Schira 

Do. inA xa 
The Bird and the Maid, in E ea 

Do. Do. inFandG ,, 
Sognai (Italian words), in E 
Sognai with Italian and we 9 


. Henry "Pontett 


OrnsrAannrannovuno 


wPmeormnamvavar 
ecoosecooooOoeoooo Oo 


w 
o 
WOW WWW PWWWWWWWhWWEWWWW 


words, in D uf A ¥ o 
The Angel in the Cloud - Michael Watson a ,, E °o 
Passing ‘Clouds aoe a se ) ep ° 
The Vedette (Bass song)... ye Vis0 ° 
Wake my love, in D flat, B flat, 

and A flat aie . E. $. Loder o 

(Sung by Mr. Epwarb Luoyp. ) 
Brilliant Operatic Fantasia—La 
Vie pour le Czar . Michael Watson 40 


LONDON: C. JEFFERYS, 67, Berners STREET, W. 





JUST PUBLISHED, 
A COLLECTION OF 


ORGAN PIECES. 


No. 1. Prelude F major. No. 14. Prelude E major. 
Postlude C major. | 15. Postlude D minor. 
2—4. Fantasia A flat major. Prelude E flat major. 
Postlude G minor. 16, 17. Offertoire D major. 
Prelude A major. Trio B flat major. 





5. Offertoire G major. 18, 19. Fantasia C minor. 

6. March B flat major. Prelude C major. 

7. Allegro Maestoso E flat 20. Andantino F major. 
major. 21, 22. Prelude A minor. 


Prelude G major. Motivo E major. 
8—13. Postlude G minor. Prelude A major. 
Sonata A. 23, 24. Prelude and Fugue E 
14. Impromptu E flat major. minor. 


COMPOSED BY 


CHARLES JOSEPH FROST. 
Price 21s. net, in Limp Cloth; or in Numbers, 1s. net each. 


The complete Work contains 120 closely-printed 12-staved pages, 
uniform with the usual oblong organ music. 

Each piece is written with pedal obbiigato. 

The method for pedaling most of the difficult passages is given. 

Metronome marks are placed at the commencement of each piece. 

The book will be found a useful and suitable work for presentation. 

Those original subscribers whose copies may not have reached 
them are requested to intimate as much to the Composer, 2, Newton- 
terrace, Lee, S.E. 


BY THE SAME COMPOSER. 
GOD IS THE LORD, 
FULL ANTHEM, 
FOR HARVEST THANKSGIVING OR GENERAL USE. 


Price 6d. 
London: Novello, Ewer and Co,, 1, Berners-street, W. 





E tn Ay GAY HUSSAR. Song. The Words written 

AvtrrepD E. T. Watson. The Music adapted from 
Spmoeee’ s HUSARENRITT by Louis Dien. 4s. Postage free 
for 25 stamps. London: Novello, Ewer and Co. 


: 
4 
j 








55° 


THE MUSICAL TIMES.—Avcusr 1, 1876. 





OLLEGE OF ORGANISTS.—The MEADOW- 

CROFT MEMORIAL PRIZE of 8 guineas for the best Anthem 

of a useful character is now open for competition. The COLLEGE 

COUNCIL also offer a prize of 8 guineas for the best Organ Piece. 

Full particulars, with conditions, will be forwarded on written appli- 

cation (enclosing stamped envelope) to the Hon. Sec., at the College, 
41, Queen-square, W.C. E. H. TURPIN, Hon. Sec. 


RISTOL LUNATIC ASYLUM, Stapleton.— 

A FEMALE ATTENDANT is REQUIRED. Salary com- 
mencing at £14 and rising £2 per annum to £20, with board, washing, 
lodging, and uniform dresses. Candidates should be tall, in good 
bodily health, and not exceeding 30 years of age. Previous asylum 
experience not essential, but asoprano singer, who would assist in the 
Choir, would be preferred. Apply, by letter, to Medical Superintendent. 


ANTED, immediately, an ORGANIST for the 

Congregational Church, Brentwood; a Gentleman who could 

also undertake the Training of aChoir. Preference given to one who 

would reside in the neighbourhood. State terms, and forward testi- 
monials, to W. Richardson, Brentwood, Essex. 


LONDON ORGANIST will be glad to take 

duty in the country (sea-side preferred) for a fortnight, com 
mencing about September 10. (Anglican or Gregorian.) Or would 
Deputize in a country Cathedra! as Tenor. Address, stating terms 
offered, &c., to H. W. K., 35, Halliford-street, Islington, N. 


N ORGANIST wishes to DEPUTIZE in North 
Wales for a month, from August 2oth. Address Organist, 27, 
Elizabeth-street, Little Horton-lane, Bradford. 


¢ pap anist or Organist and Choirmaster. Has a 
knowledge of Gregorian Music. Good testimonials. Small 
remuneration required. Address Organist, 223, Globe-road, Mile-end. 


RGANIST.—A Gentleman wishes to DEPUTIZE 
in return for practice. Neighbourhood of Bayswater preferred. 
Address Z., Horwood’s Library, 40, Tavistock-crescent, Westbourne-pk. 


()RGANIST. — Advertiser offers first quarter’s 
salary to any one procuring him a RE-ENGAGEMENT. 
Stretto, care of Mr. Roberts, Old Change-buildings, E.C. 


ANTED, a CHOIRMASTER, for’a Parish 

Church in the East of London. He must be a communicant, 

and able to manage boys with kindness. Anglican music; good choir. 

Address, with some references, Rev. R. G., office of Musical Times, 
1, Berners-street, W. 


DVERTISER desires an ENGAGEMENT as 
ORGANIST and CHOIRMASTER in London. Good salary 
required. Used to Cathedral Service. Address Z.Q., Novello and Co. 


Avert eee would be happy to undertake the 

Training of a Church Choir, in or near London, on moderate 
terms. Has had great experience. First-class testimonials. Address 
B. A. J., Messrs. Novello, Ewer and Co. 


USIC TEACHER WANTED for the High 

School, Newcastle, Staffordshire. Salary £100 guaranteed, 

with time to take Pupils in the neighbourhood. Apply at,once to the 
Head-master, sending testimonials and references. 


A GENTLEMAN, good performer on Piano, 
Organ, &c., desires to perfect himself in tuning; has a fair 
knowledge of same; would be glad to assist in tuitions, &c. Address 
Musicus, 16, Hargreaves-street, Burnley, Lancashire. 


S IN-DOOR APPRENTICE to the TUNING 

and GENERAL MUSIC TRADE. WANTED to Apprentice, 

a Youth, in 16th year, to the above business. Good reader and 

accompanist. Competent to Deputize or take an Organ Appointment. 

Elementary knowledge of the Violin and Harmony. Address B. C., 
office of the Musical Times. 


O PIANOFORTE TUNERS.—WANTED, a 
competent and respectable Man for three days per week. Apply 
by letter to E.C., 68, Cheapside. 


MVANTED, by a first-class TUNER (Broadwood), 

of 14 years’ experience, a SITUATION as out-door Tuner in 
a first-class Establishment; has a thorough knowledge of repairs and 
general provincial work. Address, with terms, Tuner, General Post- 
office, Birmingham. 


WANTED, by a competent TUNER, a SITUA- 
TION. Salary required, 45s. Address Tuner, 73, Swinbrook- 
road, Notting-hill, London. 


7T-O ORGAN BUILDERS.—WANTED, first-class 
WORKMEN (inside hands). Apply to Mr. J. Porritt, Organ 
Builder, Leicester. 


IANOFORTEand MUSIC TRADE.—WANTED, 

a SITUATION with view to Partnership, or eventually taking 

the business. The Advertiser has had considerable experience, is a 
good Pianist, and has been with one of the leading Pianoforte Makers 
as Toner and Tuner for a considerable time; can also take Organist’s 
duties, if required. Address T. W., 2, High-st., Camden-town, London. 


AN experienced PIANOFORTE REPAIRER is 
open to an ENGAGEMENT. Action and case. Can silk. 
Address E. J., care of Mr. Beveridge, 8, North-bridge, Edinburgh. 

































































as ASSISTANT 


GITTUATION REQUIRED 
Address P. W., 7. Prospect- 


TUNER. Competent young man. 
place, Cambridge-heath, E. 


ANTED, in a large Pianoforte Warehouse, a 
competent TUNER as SALESMAN in the Pianoforte De- 
partment. He should be able to try over a pianoforte effectively, be 
of good address, and a pushing Salesman; should be thoroughly 
steady and respectable in his habits, and be able to give satisfactory 
references as to character and ability. Also REQUIRED, a respect- 
able Young Man as TUNER, principally out-door. Apply, stating all 
— salary required, &c., to Pigott and Co.,112, Grafton-street, 
ublin. 


ANTED, ASSISTANT in Wholesale Musical 

Instrument Warehouse. One acquainted with the trade. 

Apply, stating age and other particulars, to B. S. and S., 31, Hounds- 
ditch, London. 


STEADY, active Young Man wishes to meet 

with a SITUATION in Music Shop. Can play well on Piano- 
forte, Harmonium, and Violin. The highest testimonials can be given 
if required. Salary no object. Apply to E.,14, Upper Lewdin, Wors- 
brough Dale, near Barnsley. 


VW/ANIED, by a well-educated Young Lady, a 
RE-ENGAGEMENT in a Music Warehouse or Stationer’s 
(good-class business). Address C. J., 76, High-street, Poole, Dorset. 


YOUNG LADY (17), a good Pianist, wants 

MUSICAL EMPLOYMENT, in a Shop, in Teaching, or 
otherwise. Is a fair singer and good accompanist. Address M., 6, 
Lyndhurst-grove, Peckham, S.E. 


\ \ JANTED, by a Young Man, a SITUATION in 

a Music Warehouse; has had many years’ experience in the 
trade. Can tune and play well. Address S. B., care of Novello, Ewer 
and Co., 80 and 81, Queen-street, Cheapside. 


A YOUNG LADY, a first-class Player and Reader 
at sight, desires a SITUATION in a Music Warehouse in or 
near London. Address J., Simpson's Library, Lower Sydenham. 


WANTED; by a Young Lady in her 17th year 
(good Pianiste), a SITUATION in a Music Warehouse or 
Branch Establishment. Address K. S., 133, Prince’s-road, Ken- 
nington-cross, Lambeth, London. 


S ASSISTANT in Music Warehouse. Age 20. 
Knows the Catalogues thoroughly; can play, read at sight, and 
tune. First-classreference. C.P., 21, Barclay-rd., Walham-green, S.W. 


IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in one of the most thriving towns in 
Yorkshire. Yearly turn over £1,800. Price of present stock, fixtures, 
and goodwill, £1,500. Rent of house and shop, £67 10s. None but 
principals who can pay cash down need apply. W. Wilson, Music 
Warehouse, 7, Change-gate, Keighley. 


OR SALE, PIANOFORTE, HARMONIUM, 
TUNING, and REPAIRING CONNECTION. Established 
many years. Apply, by letter only, to S. G., Office of this paper. 
BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving manufacturing town, a 
good Teaching, Tuning, and Hiring Connection, capable of being 
greatly increased. Ifa gocd Organist, the purchaser would be likely to 
secure the Organist’s situation. Address R. V., care of Novello, Ewer 
and Co., Berners-street. 
BUSINESS FOR SALE. 
IANOFORTE, HARMONIUM, and MUSIC 
BUSINESS for SALE, in a thriving commercial Town in the 
Western Counties. Population about 13,000. A good Tuning and 
Hiring connection, capable of being greatly increased. Established 
about 40 years. Address W., care of Messrs. Novello and Co., Berners- 
street, London. 


O PIANOFORTE and HARMONIUM MANU- 

FACTURERS.—A Gentleman, calling upon Musicsellers in all 

the principal towns in the United Kingdom, could take a COMMIS- 

SION fora good house. Address E. C. W., care of Messrs. Novello, 
Ewer and Co., 1, Berners-street, London, W. 


USICAL DEGREES.—R. SLOMAN, Mus. D., 

Oxon., receives PUPILS in Town, and prepares them for 

Oxford, Cambridge, and London University Examinations. Address 
Dr. Sloman, Reading. 


ISS LINI and MASTER RONI HAGEMEYER, 

aged respectively 10 and 12 years, are open for engagements 

for Concerts, Parties, Entertainments, &c. They play Solosand Duets 

on the Violin, and Solos and Duets on the Pianoforte. Herr Hage- 

meyer plays Solos on the Clarionet. Testimonials and all particulars. 

on application to H. Hagemeyer, Bandmaster, 12th Regiment, Cork 
Barracks, Ireland. 


ANDMASTER.—HERR HAGEMEYER, Band- 

master, 12th Regiment, Cork, Ireland, will be shortly Ep city 

the regiment going out to India. He wishes foran APPOINTMENT 

in the Militia, Volunteers, or in Private. ‘Testimonials and all par- 
ticulars sent on application as above. 
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THE LONDON MUSICAL SEASON. 
BY HENRY C. LUNN. 


No greater proof of the change which has taken 
place in the musical feeling of this country could be 
adduced than the fact that at one period the Italian 
Opera almost exclusively absorbed the attention of 
so-called lovers of the art, and that in the present 
day, although we have two establishments devoted 
to the lyrical drama, the progress of music is rather 
impeded than assisted by their existence. That the 
blind worship of the vocalists has mainly led to this 
result can scarcely admit of a doubt, the feeble 
operas written for the display of certain voices 
having so far supplanted the artistic creations which 
depend for their effect upon a perfect representation 
of the entire work that tickets are eagerly pur- 
chased, when established favourites warble, at an ad- 
vanced price, without even a thought of the opera 
to be performed ; and persons who used to frequent 
the pit are crowded out of their seats by the acces- 
sion of aristocratic stalls, and compelled to look from 
a height at the brilliant assemblage which represents 
the “musical season.” It can be no matter of wonder, 
therefore, that as the standard of art is lowered at the 
Opera-house it is raised in the Concert-room; and 
that the latter now takes the lead in guiding public 
taste is sufficiently evidenced by the circumstance of 
the Wagner Society having forced on lessees the ne- 
cessity of producing ‘ Lohengrin” and ‘“Tann- 
hauser,” in spite of the well-known opposition of 
some of the principal vocalists. Such a reform, once 
commenced, is not likely to stop; but if classical 
operatic works are to be adequately presented in this 
country, we are convinced that a wholesome and well- 
organized opposition must be commenced; for al- 
though, like all despots when sorely pressed, those 
in present power may yield occasional concessions, 
it is not to be expected that they will ever disregard 
a rich but inartistic majority in order to conciliate 
a poor but artistic minority. 

At the Royal Italian Opera we certainly have had 
two productions which reflect credit upon the lessee ; 
but both may be said to have been wrung from him 
by the pressure of public opinion. The performance 
of “Tannhauser” in an establishment devoted to the 
glorification of prime donne, and with a chorus more 
accustomed to Italian than German Opera, received 
as much justice as could be expected under the 
circumstances. Most of the solo parts were cast 
to competent vocalists, and the scenery—with the 
exception of the ‘“ Hill of Venus,’ about as con- 
ventional a pantomime ballet scene as can pos- 
sibly be imagined—may fairly be praised through- 
out. We can scarcely believe that this will be 
a favourite opera with the singers; but if it 
should become a favourite with the public, there 
can be little doubt that it will be frequently given, 
and vocalists will thus receive their first lesson in 
humility. Wagner may be a tyrant, but it must be 
remembered that composers have too long been ruled 
over by those who should be their loyal subjects; 
and if he teach them their real place in the artistic 
kingdom, we can readily forgive him for a little excess 
of zeal in carrying out so salutary a reform. We 
have already expressed our opinion upon Mr. Gye’s 
other production, Verdi’s ‘* Aida,” a gaudy spectacle 





which, as it belongs to no recognized school, we may 
presume to be Egyptian. With such a heroine as 
Madame Patti, this work may form an occasional 
attraction next season, but we doubt whether it will 
be anxiously inquired for either by the subscribers 
or the public. There is little else to record of any 
importance at this establishment during the season. 
No first appearance has been more than a tolerable 
success; but Mdlle. Albani has materially ad- 
vanced in public favour, whilst Mdlle. Thalberg, 
who has been most perseveringly put forward in the 
best parts, is still considered as merely ‘‘ promising.” 

If the report circulated last autumn that Mr. 
Mapleson had taken Drury Lane Theatre for this 
year be true, the lessee must have had wonderful 
power in foretelling the coming “ winter of very great 
severity,” which, as he stated in his prospectus, 
‘““completely put a stop at times to building opera- 
tions,” and had much to do in preventing the com- 
pletion of his ‘Grand National Opera House.” 
Under these circumstances he may perhaps be 
excused for introducing no novelty, and falling back 
upon a répertoive which is always safe. We cannot but 
think, however, that in selecting from the programme 
he materially underrates the taste of the public, else 
why should he persistently keep such a work as 
Beethoven’s “ Fidelio” out of the bills until he is 
urged to perform it in consequence, as he frankly 
admits, of ‘numerous applications.” If the patrons 
of the Opera know better what they want than the 
lessee, we shall be glad if they will occasionally make 
known their wishes in this manner; and it may then 
be possible that, in deference to ‘“‘ numerous applica- 
tions,” next year Cherubini’s ‘* Medea,” which is 
constantly promised but never given, may be revived. 
To compensate for the absence of any novelty, 
however, we have had some stock operas very finely 
cast, “Don Giovanni” more especially, and M. 
Faure has proved a tower of strength in the com- 
pany. Mdlle. Titiens has returned to England 
with her voice increased in power and certainty, 
and Mdlle. Varesi has been received with marked 
favour during the season. Madame Christine Nilsson 
has again been a powerful attraction, her singing 
being as satisfactory as ever, especially in the parts 
of Alice, in ‘* Robert le Diable,” and {Elsa, in 
‘* Lohengrin.” ‘The gap in the tenor department is 
not likely to be filled by Signor Stagno, who has 
merely creditably passed through the season, and will 
be probably heard of no more. 

We could readily forgive the Philharmonic Society 
for ignoring the claims of our native composers, if 
strenuous efforts had been made, as in the olden 
times, for procuring the highest-class works of 
foreigners; but when we find that the season has 
been chiefly occupied in reproducing compositions 
which are already known, or in presenting such an 
elaborate and pretentious work as the “ Dramatic 
Symphony ” of Rubinstein, we cannot but believe that 
the Society has abandoned its true mission and 
entered the lists as a mere concert-giving Association 
without any definite notion save the idea of making 
the performance pay. Even if it be found necessary 
to exhibit a “lion” pianist, it by no means follows 
that compositions not written for his instrument 
should occupy an important place in a programme 
hitherto presumed to be devoted to the creations 
of genius; and we shall be glad indeed to find in the 
prospectus for next season that the Directors have 
resolved, at least partially, to resume that policy 
which shed such a lustre upon the Society in its early 
days both at home and abroad. 
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Nothing need be said of the Sacred Harmonic 
Society, save that the usual number of concerts have 
been given, and the usual number of works performed. 
But little appeal is made by this institution to the 
general public; and if the subscribers, therefore, 
are satisfied with the reproduction of the same com- 
positions year after year, there can be no just cause 
for complaint. The Crystal Palace, as our coiumns 
have testified, has honestly fulfilled the promises in 
the prospectus; and if Mr. Manns would only dis- 
countenance any attempt to meddle with the intention 
of composers, by adapting and re-arranging works 
the form of which has been stamped by its author, 
we should have nothing but praise for his laudable 
efforts to promote the spread of really good music. 
The Alexandra Palace has made a rapid stride in the 
right direction during the season. The revival of 
Handel’s two almost unknown Oratorios, ‘‘ Esther” 
and “Susanna,” would alone have entitled the 
directors, and especially Mr. Weist Hill, upon whom 
has devolved the heavy responsibility of producing 
such elaborate works, to the thanks of all music- 
lovers; but, apart from these compositions, the pro- 
grammes have latterly been in the highest degree 
interesting, and we may now confidently anticipate a 
brilliant future from an establishment which has 
manifested both the will and the power to produce 
the great works in art. 

As we by no means expected that any musical 
benefit would accrue from the establishment of the 
Westminster Aquarium, we confess to feeling no 
astonishment at the result. On the opening day, as 
we have already recorded, the coldness of the 
audience during the concert was something remark- 
able; and although attempts have been made since 
then to attract the musical public to so unfavourable 
a locality, the real success will no doubt be the 
adjoining Theatre and the Skating Rink, with a “ pro- 
menade concert”’ in the building for those who wish 
to walk about and see the fish. Meantime, we 
believe that we are correct in asserting that Dr. 
Sullivan has resigned his post as Musical Director. 

During the season two works have been produced 
—one representing the old and the other the new 
German school—each with adequate interpreters, 
both vocal and instrumental, and each conducted by 
an artist whose heart was in the cause he advocated. 
We allude to the “‘ Mass in B minor” of Bach, and 
the “ Legend of St. Elizabeth” of the Abbé Liszt. 
Now, what was the result ? On the first representa- 
tion of Bach’s Mass an enthusiastic audience ap- 
plauded every number of the work as if it were a 
revelation in music; on the second performance 
every seat in the hall was filled, and the excitement 
could scarcely be repressed within reasonable bounds. 
The “ Legend of St. Elizabeth,” on the contrary, fell 
flatly upon a large body of listeners fully prepared to 
receive with favour a composition which had been 
lauded by its admirers as one of the choicest speci- 
mens of the “‘ higher development” of creative art. 
If we are to draw a moral from this fact, it is that 
works which represent form and power are ever 
fresh, and that neither apathy nor opposition can 
crush them; whilst those which have the negative 
merit of abolishing the old models without creating 
new ones, can gain but the suffrages of those who, 
fancyingit an age of art revolution, are content, as in 
political revolutions, to accept the most prominent 
opponents of law and order as the most enlightened 
apostles of the coming creed. 

Some time ago, in mentioning the concert of one of 
the sworn disciples of the modern German school, we 








drew attention to the fact of his analytical pro- 
grammes instructing the critics as to what should 
and should not be said respecting the compositions 
performed. On the appearance of Herr Rubinstein 
during the past season the principle seems to have 
been followed by many of the critics themselves, the 
admirers of the impulsive eccentric school not being 
content with recording the effect produced upon 
themselves, but deeming it necessary to strengthen 
their remarks by casting slurs upon all those who 
do not agree with them. That hero-worship should 
partially blind the judgment of those who consider 
themselves the elect is scarcely to be wondered at ; 
but those who have preserved their freedom of 
thought are not to be ridden over by any art Jugger- 
naut; and it is well that a protest should at once be 
made against a system which is aimed at the very 
root of free and independent criticism. Herr Rubin- 
stein is a representative man, and with many faults 
has genius enough to command a hearing wherever 
he appears. Were his perfect mechanism and con- 
summate mastery over every gradation of tone con- 
trolled by that reverence for his mission which 
places the art above the artist, he would be every- 
thing that his most earnest admirers claim for him; 
but when we find that many portions of the works he 
performs are simply used as vehicles for the display 
of the executant, and that his ‘‘new readings,” as 
they are termed, derive much of their novelty from 
their flatly contradicting the expressed intentions of 
the composer, we cannot but feel that the wonder 
called forth by his playing is often created at the 
expense of the art, and that the eulogistic criticism 
of those who are carried away by his exaggerated 
style too much resembles the praise of the courtier, 
who is not only in ecstacies with the virtues of his 
lord and master, but even in his vices sees something 
to admire. That in spite of the meteoric appear- 
ance and temporary adoration of sensational artists, 
however, there is a public to admire the less demon- 
strative school is sufficiently evidenced by the large 
attendance at the Monday Popular Concerts, and at 
the many unpretending musical entertainments given 
by well-established professors during the season, the 
quiet but, in their way, perfect performances of Mr. 
Henry Leslie’s Choir having been, as usual, amongst 
the most enjoyable concerts of the year. 

The ‘Musical Association for the Investigation 
and Discussion of Subjects connected with the Art 
and Science of Music ” seems to have been given over 
tothe mathematicians. Papersinvolving much thought 
have been read; but we scarcely think that the 
Society appeals forcibly to either creative or execu- 
tive musicians. No doubt it is interesting to inquire 
into our “ perception of the direction of a source of 
sound,” or to listen to a discourse on the ‘‘ vibrations 
and resonance of columns of air,” but all this has in 
reality nothing to do with music; and if the Council 
of the Society think with us that some practical 
result should be achieved by these meetings, a 
vigorous course of action will be at once necessary. 
The Association has already enrolled the names of 
several eminent men; and if papers on really useful 
subjects be desired, there are many, we think, who 
would be both ready and willing to be something 
more than mere ornamental members. 

The opening of the ‘‘ National Training School for 
Music” must be mentioned as one of the events of 
the season; and as it can no longer be spoken of as 
a foe to the Royal Academy of Music, we presume it 
must be spoken of as a friend. It is difficult indeed 
to understand why a separate establishment should 
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be organized for the reception of those very scholar- 
ships which the older Institution has been for years 
endeavouring to obtain; but as some of the most in- 
fluential professors of the Training School are also 
attached to the Royal Academy, the amicable working 
of the two seminaries may be confidently relied upon. 
Meantime, we hope that the eloquence of the Lord 
Mayor and other speakers at the Mansion House 
Meeting on the necessity of encouraging musical 
education in this country may draw attention to the 
strenuous exertions of the Committee of Manage- 
ment of the Royal Academy of Music, which have 
resulted in the building of a new Concert-room and 
the enlargement of those premises in Tenterden 
Street around which cling some of the dearest re- 
collections of the many professors who have received 
their education there; for if two National Schools 
of Music are to be supported, it appears strange in- 
deed that not only aristocratic patronage but money 
influence should be exclusively bestowed upon one. 


Those mongrel entertainments which used to be]; 
t 


termed “‘ Benefit Concerts ” are now fast disappearing, 
their decline no doubt dating from the discovery of 
the fact that they were no “benefit” either to the 
art or to the artist. The performances of orchestral 
and choral works, and the Recitals of Chamber- 
music, which have arisen on the ruins of the former 
fashionable gatherings, so thoroughly represent at 
the present time the real place of music in this 
country, that both executants and composers should 
be watchful—if they care for anything beyond their 
mere personal advancement—that those to whom they 
submit the result of their talents should not only be 
amused, but, as Handel said, “‘ made better” by what 
they hear. England is gradually shaking itself free 
from the reproach of not being a musical nation; 
but let us not rush to the opposite extreme, and go 
wild with excitement at every composer and per- 
former—native or foreign—presented to our notice. 
However hyperbolical may be some criticism, whether 
verbal or printed, upon aspirants for our favour, there 
is always an under current of wholesome opinion 
which should at least be respected. The fashionable 
lounger and the impulsive enthusiast are equally 
dangerous elements in a concert-room. Healthy 
music cannot flourish save with healthy surroundings; 
and it will be well for the progress of the art in this, 
as in every other, country when the words salon and 
virtuoso are banished for ever from the musical vo- 
cabulary. 


BACH’S MASS IN B MINOR. 
BY EBENEZER PROUT, B.A. 
(Concluded from page 523.) 

From one point of view the “ Sanctus” must be 
considered the grandest and most wonderful portion 
of this stupendous Mass. Not only is it in all proba- 
bility the most amply-developed setting of the words 
ever written—it is in three movements, which con- 
tain altogether no less than 316 bars—but it is more 
elaborate in its treatment of the voices than any 
other part of the work. The “ Sanctus” and “ Pleni 
sunt coeli” are for a six-part chorus—two trebles, 
two altos, tenor, and bass—while the *‘ Osanna” is a 
double chorus in eight parts, with sometimes nearly 
as many more real parts in the orchestra. 

The first movement of the “Sanctus” has no 
tempo indicated; such indications with Bach are 
indeed the exception rather than the rule. It is 
evident, however, from the music that it should be 
an andante maestoso. The opening subject is the 
following :— 
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The accompaniments, which, to save space, are 
omitted in the above quotation, are for strings, three 
oboes, three trumpets, and drums; and as the three 
upper string-parts have mostly, and the three trum- 
pets often, independent parts, much of the music is 
written in twelve real parts. A magnificent effect is 
produced in the course of this movement by a stately 
progression of the basses, with leaps of an octave 
against holding chords for the upper voice-parts, 
and moving triplets for the strings. The passage is 
so fine that, although difficult to compress, the first 
two bars must be given. 
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In addition to what is here quoted, the three oboes 
have an independent figure of accompaniment, while 
the trumpets and drums mark the accent on the 
first two crotchets of each alternate bar. This 
splendid passage is continued for seven bars, when 
it is succeeded by a scarcely less imposing sequence 
of sevenths. The grandeur of the whole movement 
will not soon be forgotten by those who have had the 
good fortune to hearit. After forty-seven bars, a 
close in F sharp minor leads to the second move- 
ment, an amply-developed fugue of 121 bars to the 
words “Pleni sunt cceli,” &c., on the following 
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The other voices enter one after another, a curious 
point being that the first alto and second soprano 
are introduced simultaneously, with the entire sub- 
ject given in thirds by the two voices. Thus far the 
chorus has been accompanied by the organ only, but 
when the bass, which is the last to make its appear- 
ance, enters with the theme an octave lower than in 
our quotation, the full orchestra is suddenly intro- 
duced with the most brilliant effect. For spirit and 
animation this fugue, as will be imagined from its 
subject, is a worthy pendant to the ‘‘Cum sancto 
spiritu” which concludes the “Gloria.” Though 
less extended, it is by no means inferior in interest. 
Some of Bach’s finest trumpet effects (now, alas! as 
already mentioned, impracticable) will be met with 
in this chorus. In several places we find sus- 
tained shakes on high notes, which would be mag- 
nificent if they could only be played; and near the 
end of the fugue the first trumpet imitates the 
soprano in the fourth above, at one bar’s distance, 
in a masterly manner. This chorus ends with a full 
close in D, instead of leading, like the preceding, 
immediately into the next number. 

It would be difficult to find a parallel in music to 
the eight-part “Osanna” which follows, unless it be 
in the “ Passion according to St. Matthew,” or in that 
wonderful ‘though little-known double-chorus, ‘* Nun 
ist das Heil,” published in the tenth volume of the 
Bach Society’s edition. Though the movement is of 
course not in eight real parts throughout, and thetwo 
choirs are often used antiphonally, the polyphonic 
writing is at times astounding, and more than one 
passage might be quoted, did space permit, which is 
in fourteen and even in sixteen parts. The chorus 
begins for unaccompanied voices in unison. 
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Much use is made of both the vocal and instru- 
mental features of the above short extract. The 
semiquaver figure given first to the basses and then 
to the flutes is taken up successively by oboes, 
violins, and trumpets, after which the chorus enters 
with seven-part harmony, the first theme being now 
allotted to the bass voices. After a half cadence on 
A, a fuguéd subject is announced by the first alto, 
and taken up by the other parts of the first choir. 
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While the first choir continues its contrapuntal 
work the second enters from time to time in unison 
with the phrase “ Osanna in excelsis” given in the 
last quotation but one, first in the original key of D, 
then in B minor, and again in G major, with splendid 
effect ; after which the second choir takes up the 
fugued theme in the key of A, and the disposition of 
the parts is reversed, the first choir now having the 





unison passage in the keys of A, F sharp minor, and 
D successively. It is impossible to continue the 
analysis of the movement minutely from this point, 
for the interlacing and combinations of the voice parts 
become more and more elaborate, gradually working 
up to a most triumphant climax, after which a sym- 
phony of thirty-two bars ends this marvellous chorus. 


The most extraordinary feature of this imposing 
** Sanctus” still remains to be mentioned. By those 
unacquainted with the music it might easily be 
supposed from the analysis just given that while 
wonderfully ingenious in its construction, the effect 
of so many different parts must necessarily be un- 
clear, or at least sound laboured, and “smell of the 
lamp.” As a matter of actual fact, however, when 
properly rendered, it is as distinct and intelligible— 
I will venture to add as melodious—as any of the 
lightest works of the Italian school; and herein lies 
the secret of its enormous power. Never was the 
art of concealing art more perfectly illustrated than 
in a great part of this Mass, and in no portion of it 
more than in the three movements just noticed. 


The comparative inferiority, as a whole, of Bach’s 
solo music to his choruses has been already mentioned 
in the course of these articles, and the tenor air, 
‘‘ Benedictus,” suffers more perhaps than almost any 
other number of the present work from its close 
proximity to the gigantic movement which has pre- 
ceded it. It is in B minor, }, accompanied only by 
a solo violin and the continuo. It would be little 
short of an impertinence to speak of the voice part 
as unvocal, yet it is difficult either to hear or to read 
this movement without feeling that the tenor singer 
is treated exactly as if he were another instrument 
added to the score. It is not necessary to dwell in 
detail upon this air, because it is certainly one of the 
weakest movements of the Mass; its chief interest 
lies in the opportunity it affords to the solo violinist 
to show a fine tone and an elevated style of per- 
formance. The “Osanna” is repeated, according to 
rule, after this song. 


The ‘“‘ Agnus Dei,” the last solo in the Mass, is 
also unmistakably the finest. It is written for an 
alto voice (G minor, common time), with an accom- 
paniment, frequently employed also by Handel, of 
violins in unison, basses, and organ. The principal 
subjects, as mentioned in the first of the present 
paper, are taken from an alto song in the ‘* Ascension 
Oratorio,” and a comparison of the two settings is of 
very great interest. In the Oratorio the song is in 
A minor instead of G minor; the orchestration is the 
same in both works; but for the Mass not only are 
considerable alterations made both in the voice part 
and accompaniments, but the air is compressed by 
more than one-third—there being in the earlier ver- 
sion 79 bars, and in the later only 49. The violins 


@{||are here employed nearly throughout in the lower 


part of their compass, and the harmonies, which are 
hinted at rather than given (the bass of this move- 


‘}ment is not figured in the score), are of peculiar 


beauty and dignity. The quotation of the first four 
bars of the opening symphony will show the dignified 
style of the music :— 
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In the hands of a fine singer, this whole air is most 
impressive. The admirable performance of it by 
Madame Patey was one of the features of the evening, 
when the Mass was given recently at St. James’s 


Hall. 


It is not very easy to see for what reason Bach 
should have repeated for his ‘‘ Dona nobis pacem ” 
the chorus ‘“Gratias agimus.” The two movements 
are identical, with the exception of one or two very 
slight alterations necessitated by the difference of the 
words. Was there a feeling in the mind of the com- 
poser that when the divine peace was granted there 
was cause for thankfulness on the part of the re- 
cipient, and did Bach intend to convey this idea 
musically ? The stately ecclesiastical style of this 
final fugue is certainly more suited to the text than 
some of the settings to be met with in the Masses of 
other composers, which are so lively as to suggest 
the idea that the worshippers are exceedingly glad to 
get out of church. As the chorus has been already 
noticed on its first appearance in the work, it is need- 
less to repeat what was then said. 


These articles have extended to far greater length 
than was designed in commencing them; yet, in 
laying down my pen, I do so with a feeling that I 
have done my subject most inadequate justice. Mere 
verbal description of music must at best be unsatis- 
factory; and when, as in the present instance, the 
music is one of the most astonishing productions of 
human genius, it is more than ordinarily difficult to 
convey any distinct idea of it to those who do not 
know it for themselves. To persons who are already 
familiar with the Mass these articles will present 
little or nothing that is new; my object in writing 
them has been to direct the attention of those who 
have not yet made its acquaintance to one of the 
most interesting and instructive works in the whole 
range of music. For the sake of such it may be well 
to add in conclusion that excellent cheap editions 
both of the orchestral and vocal scores are published 
by the eminent firm of Peters, in Leipzig. 


P.S.—Since writing the above, I have received a 
note from a musical friend relative to the first chorus 
of the ‘‘ Credo,” noticed last month. The writer says: 
“The subject of the first chorus in the Creed is 
neither more nor less than the intonation of the 
Creed—note for note the plain-song music which the 
clergyman uses to the words ‘ Credo in unum Deum,’ 
or in the English, ‘I believe in one God.’ I suppose 
the age of this intonation is as unknown as that of 
the music of the ‘Sursum corda;’ the notes, I be- 
lieve, are found in the earliest Ms.”’ 
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My informant, whose modesty induces him to with- 
hold his name, is no mean authority on ecclesiastical 
music, and the fact he has mentioned is of such in- 
terest, that it well deserves a note in concluding 
these articles. 





Mr. FREDERICK GYE, of the Royal Italian Opera, 
Covent Garden, has, in a letter to the principal 
newspapers, raised a question respecting the probable 
success of Mr. Mapleson’s “‘ Grand National Opera 
House,” which, it appears to us, concerns only those 
who have a commercial interest in the undertaking. 
According to Mr. Gye’s calculation, the speculation 
cannot answer; but Mr. Mapleson, in his reply, 
proves the contrary; and those who take a pleasure 
in studying operatic statistics may amuse themselves 
by arriving at a satisfactory solution of the puzzle. 
We cannot but think that Mr. Gye was most ill 
advised in entering into a controversy in which he is, 
as he freely admits, an “interested critic.” Whether 
there is a fashionable public to support two Italian 
Opera Houses may be an important problem for the 
lessees to solve; but artists who have long ceased to 
believe that either establishment has the slightest 
bearing upon the progress of music in this country 
will be tempted to exclaim with Mercutio, “‘ a plague 
o’ both your houses.” 


Ir is scarcely perhaps necessary to say that had 
we not ascertained that musical degrees were never 
conferred by a Foreign University, we should not 
have stated the fact. Mendelssohn and several 
other German artists were not Doctors of Music, 
although many persons supposed them to be. The 
author of the epistle addressed to the Musicar 
TIMEs, written on a post-card, and signed ‘‘ Amateur,” 
accusing us of putting forth ‘ miserable delusions 
and lies,” may perchance be deluded into the belief 
that in returning to this subject we are replying to 
his elegant communication, received during the past 
month ; and therefore it is well to say that, although 
he may think proper, after reading these lines, to 
apologize for his insulting remarks, our information 
is solely addressed to those who have expressed their 
doubts on the matter in sufficiently courteous terms 
to receive attention. 





Tue rehearsals for the forthcoming Festival at 
Birmingham are proceeding with vigour, and we un- 
derstand that most of the new works are in a forward 
state of preparation. Professor Macfarren’s Oratorio, 
“The Resurrection,” is spoken of in the warmest 
terms by the principals who will be engaged in its 
interpretation, and the Cantatas by Gade and Cowen 
are expected to prove highly successful. The Here- 
ford Festival, it is anticipated, will be one ofthe most 
remunerative ever given, for not only has an unpre- 
cedentedly large number of stewards been secured, 
but the Corporations of Worcester and Gloucester 
intend to be present, as a protest against the apology 
for a Festival organized last year by the Dean of 
Worcester. In October the Bristol Festival will take 
place, under the direction of Mr. Charles Hallé. No 
new work will be performed, but the programme will 
include Mendelssohn’s “ Elijah” and ‘“ Hymn of 
Praise,” Handel’s “ Israel in Egypt” and “ Messiah,” 
Spohr’s “ Fall of Babylon,” Beethoven’s “ Engedi,” 
and Verdi’s ** Requiem.” 





MOZART’S WORKS. 


Or all the great composers there can be little doubt that 
Mozart was the most prolific. It is indeed probable that 
the actual number of Haydn’s works is larger ; but it must 
be remembered that the composer of the ‘‘ Creation ”’ lived 
to the age of seventy-seven, while Mozart died at thirty- 
five. Yet during this short life he produced, as we know 








rer ores 


wei alk LRN RTE Nec OL 


atusat 


SS Se LENIN le NR RA ED ta TES aan te SRE 


ee a satiric Sacre tEcttt 





556 


THE MUSICAL TIMES.—Auseust 1, 1876. 





from Ritter von Kéchel’s thematic Catalogue, at least 626 
complete compositions, besides nearly a hundred more or 
less extensive fragments of others. It is therefore hardly 
surprising that of this enormous mass of music a consider- 
able proportion should still be entirely unknown. There 
are more than two hundred works whith as yet remain 
in manuscript, while a large number of those which have 
been published are so incorrect and incomplete that they 
can hardly be said to be known at all, as Mozart wrote 
them. 

It will readily be imagined that the publication of a 
complete and uniform edition of the entire collection of 
Mozart’s compositions must be a truly herculean under- 
taking—one, indeed, upon which none but a firm of the 
very first rank could enter with any chance of success. A 
prospectus now lies before us, issued by Messrs. Breitkopf 
and Hartel, of Leipzig, the largest and most eminent 
music-publishing house in the world, for such an edition. 
Messrs. Breitkopf and Hartel, as many of our readers will 
be aware, published some ten years ago a complete edition 
of Beethoven’s works, and they are at present engaged 
upon a similar labour for the works of Mendelssohn. Both 
of these, though extensive undertakings—the Beethoven 
edition containing 264 works, while that of Mendelssohn, 
when completed, will comprise 157—are mere child’s play 
in comparison with an edition of Mozart. It is not merely 
the number of the works but the extent of many of them 
which renders the task so colossal. Out of the 626 works 
given in Kéchel’s Catalogue, about 540 will be included in 
this edition, the remainder being either lost, not quite com- 
plete, or of doubtful authenticity. These 540 works will 
be divided into 23 series; and a brief abstract of the con- 
tents of each will doubtless prove interesting to our readers. 
The first seven series comprise the vocal music, viz.: 
15 masses, 7 litanies and vespers, 31 miscellaneous pieces 
of sacred music, 5 cantatas with orchestral accompani- 
ment, 21 operas, 56 airs, trios, quartetts, and choruses 
with orchestra, 39 songs with piano, and 20 canons. Next 
come five series of orchestral music, including 41 sym- 
phonies, 31 divertimenti and serenades, 21 marches and 
small orchestral movements, 25 sets of dances, and 21 
concertos for a stringed or wind instrument, with 
orchestral accompaniment. We then have three series 
of chamber compositions—g stringed quintetts, 31 stringed 
quartetts, 3 duets, and 1 trio. The pianoforte works 
occupy seven more series, divided as follows : 28 concertos, 
II quintetts, quartetts, and trios, 43 sonatas and two sets 
of variations for piano and violin, 8 pieces for four hands, 
21 solo sonatas and fantasias, 15 sets of variations, and 18 
smaller piano pieces. The twenty-third series contains 17 
sonatas for organ with orchestral accompaniment; and in 
addition there will be a supplemental series containing the 
most important incomplete works, such as the ‘* Requiem” 
and the operas L’Oca del Cairo and Lo Sposo deluso, as 
well as any of those at present supposed to be lost which 
may come to light while the edition is in progress. 


From the above enumeration it will be seen at once that 
the task which Messrs. Breitkopf and Hartel have under- 
taken is an enormous one. The twenty-one operas and 
forty-nine symphonies alone would makea goodly collection, 
and these are but two series, though of course two of the 
largest, out of the twenty-three. It will probably be a 
reasonable estimate to say that the whole collection will 
fill some seventy or eighty volumes. In form as well asin 
type, it is to be uniform with the editions of Mendelssohn 
and Beethoven, and is to be brought out at the same 
extremely moderate price—about fourpence for a sheet of 
four pages. The publishers further guarantee that the cost 
ofthe whole edition shall under no circumstances exceed 
£50. Subscribers who do not wish for the entire collection 
can take any one or more single series. It is only contem- 
plated at present to bring out the works in full score; but 
the publishers express their intention of printing also the 
separate parts of those which seem likely to be useful for 
concert purposes. 

We have only to add that subscribers’ names for this 
country will be received by the publishers of this journal. 








HER MAJESTY’S OPERA. 

THE indisposition of Mdlle. Titiens has unfortunately 
compelled many alterations in the arrangements at this 
establishment ; but we are glad to say that on her re- 
appearance she sang as finely as ever. In proof of the 
classical taste of this great vocalist, she had Beethoven’s 
** Fidelio” for her benefit, again asserting throughout this 
arduous work her supremacy in a line of characters too 
seldom presented to our notice, though (considering the 
crowded state of the house) it would be difficult to divine 
thereason. This occasion—the 22nd ult.—was announced 
as the last night of the season; but an extra performance 
was given on the following Monday for the benefit of 
M. Faure, who selected, most wisely, the opera ‘“‘ Don 
Giovanni,” Mozart’s libertine hero being, without ques- 
tion, one of this artist’s finest assumptions. 





ROYAL ITALIAN OPERA. 


As we predicted, Verdi’s showy opera, ‘ Aida,” has 
obtained no hold upon the public; but it has been played 
to good houses, and may very probably be again heard of 
next season, if not on its own account, at least on that of 
Madame Patti, who sings the part of the heroine as if she 
really likedit. What induced the lessee to produce “ Crispino 
e la Comare”—a weak opera with a weak cast—for one 
night is, like many other acts of the management, per- 
fectly incomprehensible; nor indeed could we see the 
object of giving a single performance of Ambroise Thomas’s 
‘‘ Hamlet,” for it can scarcely be imagined that with 
Signor Cotogni as the Danish Prince any portion of the 
music would make its way to the sympathies of the 
audience. On the closing night, Saturday the 15th ult., 
Meyerbeer’s “ L’Etoile du Nord,’’ Madame Patti in the part 
of Catherine, and M. Maurel in that of Peter the Great, 
was given. 





PHILHARMONIC SOCIETY. 


The ninth concert, on the 26th June, was in every respect 
highly interesting, but the absence of any novelty renders 
any notice unnecessary, save that a good word should be 
said for Mrs. Bodda-Pyne’s singing of Handel’s ‘“ Lascia 
ch’io pianga,’’ though we may venture to express a doubt 
whether it is politic for a soprano, after an active public life, 
to come forward as a contralto. At the tenth and last con- 
cert of the season, Madame Essipoff’s rendering of Chopin’s 
pianoforte Concerto in E minor was an attractive feature 
in the programme, and we may also compliment the band 
(under the able direction of Mr. W. G. Cusins) upon a very 
fine performance of Beethoven’s “ Eroica’’ Symphony. 
The vocalist was Miss Emma Beasley, of the Royal Aca- 
demy of Music, who replaced Madame Edith Wynne, 
absent from indisposition, and was warmly received. 





ROYAL ACADEMY OF MUSIC. 


An Orchestral Concert of the students of this Institu- 
tion was given at St. James’s Hall, on the 5th ult., before 
a large audience. Compositions by the pupils formed an 
important feature in the programme; and, although these 
were, of course, not equal in merit, enough was shown 
to prove the excellence of the system of instruction pur- 
sued in the Academy, for all were constructed on models 
worthy of imitation. Miss Oliveria Prescott’s first move- 
ment of a Symphony was a creditable specimen of a solid 
school of writing, and the same may be said of Mr. H. 
W. Little’s Overture. Mr. J. Ridgway’s Capriccio for the 
pianoforte (played by the composer), evidenced the posses- 
sion of decided talent in the young author; and Mr. A. H. 
Jackson’s ‘‘ Intermezzo,” in C minor, gave proof of steady 
progress in one who has already won an honourable posi- 
tion in the Institution. The pianoforte performance was 
exceptionally good, Miss Ethel Goold (the present holder 
of the Lady Goldsmid Scholarship) giving so fine a render- 
ing of Mendelssohn’s Concerto in G minor as almost to 
make us forget that it was the performance of a student ; 
Miss Clara Cooper (the Sir Francis Goldsmid Scholar) 
showing not only innate musical feeling, but the result of 
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careful teaching, by her execution of the first movement of 
Dussek’s Concerto in B flat, and Mr. Deas displaying a 
good touch and an intelligent perception of the author's 
meaning in the first movement of Mozart’s Concerto in C. 
Special praise must also be awarded to Miss Frances 
Thomas for her performance of the first movement of 
Mozart’s clarionet Concerto in E flat, to Miss Julia de 
Nolte (Professors’ Scholar) for her refined and thoroughly 
artistic rendering of Vieuxtemps’ Reverie in E flat, on the 
violin, and to Mr. A. Harper, who gave the double bass 
obbligato to Vincent Novello’s air, “‘ Thy mighty power,” 
(well sung by Miss Amy Aylward) with such a perfect 
command of his difficult instrument as to elicit the warmest 
applause, and amply to justify his position as ‘‘ Professors’ 
Scholar.” Amongst the vocalists, Miss Marian Williams, 
in Handel’s “ Let the bright Seraphim” (Trumpet obbli- 
gato, Mr. T. Harper), Miss Kate Brand, in Mozart’s ‘* Deh 
vieni,” Miss Agnes Larkcom, in ‘‘ Casta diva,” and Mr. 
Wadmore, in a clever Recitative and Air by W. Dorrell, 
particularly distinguished themselves ; vocal compositions 
being also given with much success by Misses Lita Farrar, 
Marie Duval, and Mary Davies, Messrs. Seligmann, George, 
and Gordon Gooch. The concert was conducted by Mr. 
Walter Macfarren with his usual judgment and precision. 
The annual distribution of prizes took place in the concert- 
room of the Institution on the 21st ult., before a large 
audience. The awards were given by Madame Christine 
Nilsson, after some music had been performed by the 
students, and Professor Macfarren had, in an eloquent 
speech, traced the rise and progress of the Academy to its 
present state of prosperity. The results were as follow :— 


MEMORIAL PRIZES. 


Lucas Sitver MEDAL.—From a design by T. Woolner, 
R.A. In Memory of Charles Lucas, student, professor, 
conductor, and principal, for the composition of the 
Magnificat for one or more solo voices, chorus, orchestra, 
and organ. Examiners: H.C. Banister, H. C. Lunn, C. 
Steggall, Mus. D., Cantab., Arthur Sullivan, Mus. D., 
Cantab., the Conductor, and the Principal—Eaton Faning. 
Highly commended—Oliveria L. Prescott. 

PaREPA-RosA GOLD MEDAL. In memory of Euphrosyne 
Parepa-Rosa (endowed by Carl Rosa), for the singing of 
pieces selected by the Committee. Examiners: G. Benson, 
Ettore Fiori, Manuel Garcia, P. Goldberg, A. Randegger, 
F. Walker, T. A. Wallworth, and the Principal—Mary 
Davies. Highly commended—Annie Albu, Amy Aylward, 
Jessie Jones, Agnes Larkcom, and Marian Williams. 

STERNDALE BENNETT PRIzE—Purse of 10 Guineas. In 
memory of Professor Sir William Sterndale Bennett, 
Mus. D., M.A., D.C.L., student, professor, and principal. 
For the playing of a composition by Professor Sir William 
Sterndale Bennett, selected by the Committee. Examiners: 
H. R. Eyers, Walter Fitton, F. B. Jewson, S. Kemp, 
Walter Macfarren, Arthur O’Leary, Brinley Richards, 
Harold Thomas, Frederick Westlake, T. Wingham, and 
the Principal—Kate Steel. Highly commended—Janie 
Burrough, Ethel Goold, Edith Brand, Margaret Bucknall, 
and Nancy Evans. 


ANNUAL PRIZES, FEMALE DEPARTMENT. 


CERTIFICATES OF Merit (the highest honour attainable 
at this Examination, awarded only to students who have 
previously received Silver Medals)—Singing: Mary Davies, 
Jessie Jones, Agnes Larkcom. Pianoforte: Edith Brand, 
Margaret Bucknall. Violin: Gabrielle Vaillant. 

SILVER MEDALS (to those who have already received 
Bronze Medals.)—Singing: Annie E. Bolingbroke, Marian 
Williams. Pianoforte: Alice Borton, Ethel Goold, Kate 
Steel, Nancy Evans. Violin: Ada Brand. Clarionet : 
Frances Thomas. 

HicgH CommeENpaTIons (to those who have already 
received Bronze Medals.)—Singing: Annie Butterworth, 
Hannah Edouard, Marietta Phillips, Marie Duval, Mary 
Jane Williams. Pianoforte: Clara Cooper, Ellen Holmes, 
Isabel Thurgood. 

BronzE MEpA.Ls.—Singing: Annie Albu, Amy Aylward, 
Kate Brand, Thekla Fischer, Ellen Orridge, Hannah Roby. 
Pianoforte : Alice Heathcote, Kate Lyons, Minnie Elwell, 





Jessie Percivall, Emily Tate, Fanny Boxell, Julia Chute, 
Fanny Ellis, Margaret Robertson, Annie Frost. Organ: 
Mary Butterworth. 

EXAMINERS.—Harmony: H. C. Banister, H. C. Lunn, 
C. Steggall, Mus. D., Cantab., Arthur Sullivan Mus. D., 
Cantab., and the Principal. Singing: G. Benson, Ettore 
Fiori, Manuel Garcia, P. Goldberg, A. Randegger, T. A. 
Wallworth, and the Principal. Pianoforte: H. R. Eyers, 
Walter Fitton, F. B. Jewson, Walter Macfarren, Arthur 
O’Leary, Harold Thomas, Frederick Westlake, T. Wing- 
ham, and the Principal. Orchestral Instruments: F. J. 
Amor, H. Lazarus, Walter Pettit, F. Ralph, P. Sainton, 
John Thomas, A. White, and the Principal. Organ: Sir 
J. Goss, Mus. D., Cantab., C. Steggall, Mus. D., Cantab., 
and the Principal. 


MAtE DEPARTMENT. 


CERTIFICATES OF MeErIT.—Pianoforte: F. W. W. 
Bampfylde. 

Sttver Mepa.s.—Pianoforte: Tobias Matthay, Ed- 
ward Morton, Lindsay Deas. Organ: Henry R. Rose. 
Harmony: H. Walmsley Little. High Commendation— 
Harmony: Arthur H. Jackson. 

Bronze MeEpats.—Singing: Gordon Gooch, James 
Sauvage. Pianoforte: H. Walmsley Little, Tom Silver, 
Arnold Kennedy, George Elliott, Alfred Luton, Henry R. 
Rose. Harp: Taliesan James. Violin: George Bowron. 
Harmony: Eaton Faning. 

PrizE VioL1n Bow (made and presented to the Institu- 
tion by Mr. James Tubbs, of Wardour-street).—Frank B. 
Smythies. 

Seconp Stupy.— Highly commended — Violoncello: 
George Elliott. 

ExaMINERS.—Harmony: H. C. Banister, H. C. Lunn, 
C. Steggall, Mus. D., Cantab., Arthur Sullivan, Mus. D. 
Cantab., and the Principal. Singing: G. Benson, Ettore 
Fiori, Manuel Garcia, P. Goldberg, A. Randegger, T. A. 
Wallworth, and the Principal. Pianoforte: H. R. Eyers, 
Walter Fitton, S. Kemp, Arthur O’Leary, Harold Thomas, 
Brinley Richards, Frederick Westlake, T. Wingham, and 
the Principal. Orchestral Instruments: F. J. Amor, H. 
Lazarus, Walter Pettit, F. Ralph, P. Sainton, J. Thomas, 
A. White, and the Principal. Organ: Sir J. Goss, Mus. 
D., Cantab., C. Steggall, Mus. D., Cantab., and the 
Principal. t 

Potter Exhibitioner.—F. W. W. Bampfylde. Westmor- 
land Scholar—Marie Duval. Sterndale Bennett Scholar 
—Tom Silver. Welsh Choral Union Scholar—Mary 
Davies. Parepa-Rosa Scholar—Clara Samuel. Sir John 
Goss Scholar—Ernest Ford. Lady Goldsmid Scholar— 
Ethel Goold. Sir Francis Goldsmid Scholar—Clara 
Cooper. Professors’ Scholars—Violin: Julia de Nolte, 
Double Bass: Alfred Harper. 

Several students also received presents of books. 





A very successful Choral Festival, consisting of two 
Services, was given at St. George’s Chapel, Windsor, on 
Thursday the 27th ult., in aid of the Choir Benevolent 
Fund. The choir of St. George’s Chapel was augmented 
to about sixty voices by members of the choirs of the 
Chapel Royal, St. Paul’s Cathedral, Westminster Abbey, 
and Eton College, while at both services the addition of a 
small orchestra was a special feature and added much 
interest to the proceedings. The service in the morning 
was Gibbons in F, the anthem being Sir George Elvey’s 
““O be joyful in God,” originally composed for the Fund. 
Before the conclusion of the prayers the following 
anthems, arranged in historical order, were sung: ‘* Bow 
thine ear” (Bird); ‘‘Hosanna” (Gibbons); “O give 
thanks” (Purcell); ‘‘Cry aloud and shout’’ (Croft); ‘*O 
clap your hands” (Greene) ; ‘*O where shall wisdom be 
found” (Boyce) ; “ Lift up thine eyes” (Sir John Goss), 
concluding with MHandel’s Hallelujah Chorus. The 
Evening Service commenced shortly after 5 o'clock, 
the Magnificat and Nunc Dimittis being sung to Stephen 
Elvey’s arrangement of Croft in A, accompanied by the 
orchestra. The Anthems were Sir George Elvey’s “‘ Sing, 
O heavens,” Mendelssohn’s ‘“* Why rage fiercely the 
heathen,”’ and Handel's Coronation Anthem, “ The King 
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shall rejoice.’”” The musical arrangements were admirably 
carried out under the direction of Sir George Elvey, who 
also officiated at the organ. H.R.H. Princess Christian 
was present at the Afternoon Service. The collections 
and donations amounted to about £90. 


Mr. WALTER MACFARREN gave a Morning Concert at 
St. James’s Hall on the ist ult., before a highly appreciative 
audience. As may be expected, the performance of the 
bénéficiare was one of the principal attractions of the pro- 
gramme, although when we state that he was aided in 
the instrumental department by his talented pupil Miss 
Kate Steel (of the Royal Academy of Music) at the piano- 
forte, Mr. Lazarus (clarionet), and Messrs. Sainton, Amor, 
Burnett, Pettitt, and White (violins, viola, violoncello, and 
contra-basso) ; that Miss Jessie Jones and Mr. Cummings 
were the solo vocalists, and that a selection of part-music 
was given by a group of female students of the Royal Aca- 
demy of Music, it will be seen that, with the modesty of a 
true artist, Mr. Macfarren did not place himself in undue 
prominence before his supporters. Asa composer he was 
well represented on the occasion. His ‘‘ Suite de Piéces,”’ 
already most favourably mentioned in our reviewing 
columns, and the Second Sonata for pianoforte and violin, 
which we hope shortly to notice at length, were exceedingly 
well rendered and warmly applauded, the valuable services 
of M. Sainton being secured for the latter work. The 
programme also included Mozart’s Trio in E flat, for piano- 
forte, clarionet, and viola, Mendelssohn’s pianoforte Duet 
‘Allegro Brillante” (Op. g2), in which Miss Kate Steel 
ably assisted her master, and Sterndale Bennett’s Sestet 
in F sharp minor, which with the concert giver at the 
pianoforte, and the stringed instruments in the hands of 
the artists already named, it is needless to say, went to 
perfection. Signor Randegger accompanied the vocal 
music with his accustomed care and intelligence. 


Mr. JoHN THomas’s Concert, at St. James’s Hall, on the 
22nd June, with a full orchestra and band of harps, attracted 
a large audience. The programme included Mr. Thomas’s 
Cantata “ Llewellyn,” the principal parts of which were 
excellently rendered by Madame Edith Wynne, Madlle. 
Enriquez, Mr. W. H. Cummings, and Mr. Lewis Thomas, 
the choruses being given with much care and precision by 
the Welsh Choral Union. The music of the Cantata is ex- 
tremely melodious, and the reception of the work through- 
out must have been highly flattering to the composer. 
Mozart’s ms. Concerto for harp and flute (well played by 
Messrs. John Thomas and O. Svendsen) was also an 
interesting item in the programme. 


Tue St. George’s Glee Union gave a performance at the 
Pimlico Rooms, on the 7th ult., for the first time in Lon- 
don, of a new Cantata entitled ‘‘ Endymion,” by Mr. E. 
Aspa, words by V. Amcotts, Esq. The work, which is 
light and pastoral in character, is one which will probably 
be heard frequently, the music having decided merit, and 
being especially available for those choral societies who 
cannot command the services of a band. It was well per- 
formed throughout, and received with much approval, 
encores being numerous to a fault. The Misses Spear, 
White, and A. Bliss, and Messrs. Jekyll and Thurley 
Beale gave due effect to the solos. Mr. E. Aspa presided 
at the pianoforte, and Mr. C. P. Mann at the harmonium. 
The incidental lyrics were recited by Mr. Wheeler. Much 
credit is due to Mr. T. Garside, who conducted, for the 
very satisfactory performance of the Cantata, at the con- 
clusion of which enthusiastic calls were made for the 
composer. The hall was crowded. 


Mr. RicHARD BLAGROVE’s ten Concertina Concerts, the 
ast of which took place at Langham Hall on the 6th ult., 
have proved in the highest degree interesting, not only as 
demonstrating of how much these instruments are capable 
in the hands of experienced performers, but as really good 
specimens of artistic and well-considered entertainments of 
cthamber-music. Concertos, Septetts, Quartetts, Trios, and 
Duets by the best composers have been constantly included 
in the programmes, and these, executed by thoroughly com- 
petent players upon treble, tenor, bass, and double bass 





concertinas, have been received by most appreciative 
audiences with a satisfaction which may be accepted by the 
concert-giver as the best reward for his unwearied exertions 
in the cause. We understand that the concerts will be re- 
commenced in January next ; and that if at the conclusion 
of the series there should be any surplus, a Concertina 
Fund will be formed for the purpose of getting works 
written expressly for these instruments. 


THe Summer Evening Promenade Concerts, at the 
Alexandra Palace, under the direction of Mr Weist Hill, 
which commenced on the 11th ult., appear likely to prove 
in the highest degree attractive. The prospectus for the 
series announces an excellent selection of music, including 
Overtures and Operatic arrangements for the band, and 
Part-songs, Madrigals, and Glees for the chuir, which has 
been augmented to five hundred for the occasion. 


Messrs. A. AND S. GATTI announce that the annual 
series of Promenade Concerts at Covent Garden Theatre 
will commence on Saturday the 5th inst., under the con- 
ductorship of Signor Arditi. 


THE fifty-third monthly Concert of the Grosvenor Choral 
Society took place on Friday the 21st ult. at the Grosvenor 
Hall, Buckingham Palace Road. The programme was 
miscellaneous and included part-songs, solos, duets, and 
pianoforte solos. The vocalists were Misses Turner, 
Meldrum, and Smetzer, and Mrs. A. Dye, and Messrs. A. 
L. Fryer, H. Baker and W. Powell; pianist, Mr. J. H. 
Maunder. Mr. Henry Leslie’s Cantata, ‘‘ Holyrood,” will 
shortly be performed by this Choir. 


Ar the Midsummer Examinations at Trinity College, 
London, the following candidates satisfied the examiners : 
Licentiates in Music—T. R. José, Mus. B., Trinity Col- 
lege, Dublin; A. H. Mann, Mus.’ B., Oxon., Organist of 
King’s College, Cambridge; the Rev. F. G. M‘Nally, B.A., 
Trinity College, Dublin; W. Power O’Donoghue, Mus. B., 
Hertford College, Oxford; Walter Stokes, Birmingham ; 
G. F. Smith, Royal Academy of Music. Associates in 
Music—Arthur Nelson, Vicar-Choral of Armagh; William 
Sherriff, Manchester ; T. H. Spinney, Salisbury. Students 
in Music—F. Howard Amory, Trinity College, London ; 
Thomas Diss, Trinity College, London; Sidney H. East, 
Trinity College, London ; H. Ripley, Hampton-on-Thames. 
Harmony Prizeman—T. H. Spinney, Assoc. Mus. The 
following passed in the Preliminary Arts Examination 
only—P. Kelly, C. Peters, H. Stanbrook. Nineteen can- 
didates entered, five of whom failed to obtain the positions 
for which they entered, and two others withdrew from the 
examination. The examiners in the Musical Sections 
were: Singing and Choir Management—John W. Hinton, 
M.A., Mus. D., Trinity College, Dublin; Musical History 
—H. G. Bonavia Hunt, Mus. B., Christ Church, Oxford ; 
Harmony—Edward J. Hopkins, Organist of the Temple 
Church; Counterpoint, Canon, and Fugue—Humphrey 
J. Stark, Mus. B., New College, Oxford. The examiners 
in the Preliminary Arts Section were—Dr. J. W. Hinton, 
M.A., H. G. Bonavia Hunt, Mus. B., Professor W. T.. 
Jennings, B.A., and H. Ogle Moore, B.A. The Singing 
Prize was not awarded. 


ALTHOUGH of opinion that “ musical prodigies ” should 
be allowed to ripen before their talents are displayed before 
a public audience, we must bestow 4 line of praise upon 
the little pianist, Miss Jeanne Douste, only six years of 
age (a pupil of M. Mortier de la Fontaine), who at her 
concert at Langham Hall, on the 30th June, played with 
much cleverness several solos, and joined her master in a 
Duet for two pianofortes, called ‘‘ Remembrances of the 
Choral Symphony.”’ If the warm applause her perform- 
ance elicited do not turn her head, we may expect that her 
undoubted musical talent may be eventually turned to good 
account. 


Tue Freedom of the City of London and the Livery of 
the Worshipful Company of Musicians is to be presented 
this day (1st August) to Mr. Charles James Freake, a 
member of the Council of the Society of Arts, for his muni- 
ficent gift of a National Training School for Music to the 
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nation. Also, to Sir Henry Cole, K.C.B., to commemorate 
his zealous instigation and active promotion of various pub- 
lic institutions which are tending to diffuse a knowledge of 
the Arts and Sciences among the people, to increase their 
home enjoyments through the cultivation of music, and to 
add to the wealth of the country through improved taste 
in its art manufactures. The Company of Musicians, by 
whom the freedom is presented, is an ancient guild, dating 
from the reign of Edward IV., and having a second charter 
from James I. It had long the obligation of seeing to the 
efficiency of public performers and of silencing incompetent 
musicians. The present master of the Company is W. 
Chappell, F.S.A., and Mr. W. S. Collard is one of the 
wardens. 


A socraL gathering of the members of the Blind Choral 
Society took place at the School-room, Henrietta Street, 
W.C., on Tuesday evening, the r1th ult., for the purpose 
of entertaining Mr. James Colmer, a gentleman who has 
laboured for many years on their behalf. Several solos 
and part-songs were well rendered by the choir, accom- 
panied by Messrs. Freeman and Clayden on a Grand 
pianoforte, kindly lent for the occasion by Messrs. Broad- 
wood and Sons; after which the chairman, Frederick 
Woollacott, Esq., begged Mr. Colmer to accept a hand- 
some drawing-room clock (which had been purchased out 
of a fund raised by the blind), bearing a suitable inscrip- 
tion. Mr. Colmer briefly returned thanks. 


On Tuesday the 27th June, at a convocation holden in 
Durham, the Rev. W. Statham, B.A., vicar of Ellesmere Port, 
near Chester, received from the University the degree of 
Doctor of Music. Dr. Statham is well known from his 
connection with the Choral Association of the Frodsham 
E. and W. Deaneries, and from hymn tunes and anthems 
which he has written. The honour of a musical doctorate 
has been but seldom granted by the University of Durham, 
one of the last to receive this distinction having been the 
late lamented Dr. Dykes. 


In Mr. Collet’s letter on the ‘‘ Macbeth” music, published 
in our last number, a printer’s error, in some portion of 
our edition, has made him mention “Mr. John Locke,” 
instead of ‘‘ Mr. Tom Cooke,” as the composer of some 
music supplied for Mr. Macready’s revival of “‘ Acis and 
Galatea.” In paragraph 5, line 5, we may also say, the 
word “ lead ”’ should be substituted for “leave.” 


THE author of a string quartett recently performed at a 
trial of new works by the Musical Artists’ Society, writes 
to us correcting a mistake in our notice last month, which 
he says is of ‘‘ frequent occurrence” in other journals. It 
appears that there are two artists before the public whose 
names are very similar, and that we have mentioned 
““Lehmeyer ” instead of “‘ Lahmeyer” as the composer of 
the quartett referred to. 


THE death of Mr. Edwin Ransford, at the age of 71, 
which occurred at his residence in Welbeck Street, on the 
11th ult., deserves more than a passing record, for though 
but seldom before the public latterly, he was, in the old 
days of so-called ‘‘ English Opera,” a favourite vocalist, 
singing for many seasons in the Covent Garden Company, 
under the successive managements of Charles Kemble, 
Laporte, Bunn, Osbaldiston, Macready, and Madame Ves- 
tris. As an exponent of the songs of Dibdin, he was well 
known in the concert-room, and apart from his professional 
merits, was universally esteemed as a genial and kindly- 
hearted man. The funeral, which took place in his native 
village, was, at his especial request, unattended by any but 
his sorrowing relatives and a few of his warmest old 
friends. 


On the eve of going to press we have received intel- 
ligence of the death of Mr. T. M. Mudie, one of the pupils 
originally elected on the foundation of the Royal Academy 
of Music. An excellent musician, an earnest artist, and a 
sincere friend, he was yet too retiring to urge those claims 
upon the public which were well known to a limited circle, 
but we still believe that his pianoforte works will, eventually, 
compnane that recognition to which their merits justly entitle 
them. 





REVIEWS. 





NovELLo, Ewer AND Co. 


Mass in A flat. In vocal score. Composed by Franz 
Schubert. The pianoforte accompaniment arranged from 
the full score by Berthold Tours. 

Communion Service in A flat. The English adaptation 
by the Rev. John Troutbeck, M.A., composed by Franz 
Schubert. 


THESE two works, as our readers will surmise, are 
identical, excepting that the former contains the Latin 
text to which the music was originally composed, while for 
the latter the words of the English Prayer Book have been 
skilfully adapted by Mr. Troutbeck, so that the music may 
be available for use in our church services. 

The present is the fifth of six Masses which Schubert 
wrote, and was composed between the years 1819 and 
1822. The remainder of the series have been published 
some time since, but until a very recent period it was 
impossible to include this Mass in the collection, as it 
existed only in manuscript, till the full score was issued at 
Vienna rather more than a year ago. Though by no 
means equal as a whole to Schubert’s last and greatest 
Mass in E flat, the one before us contains much that is not 
only charming in itself but thoroughly characteristic of its 
composer. 

The opening “ Kyrie,” in"A flat, common time, is one of 
the most pleasing and interesting numbers of the work. 
Schubert, in all his Masses, has set these words to quiet 
and devotional music, instead of (as is too often the case 
with Haydn) to a lively chorus, utterly out of keeping with 
the spirit of the text, however pleasing to listen to. 
Among the more noteworthy points in this piece should be 
mentioned the first entry of the solo voices at the 
‘“‘ Christe’ (p. 3), with the charming effect of the alterna- 
tion of solo and chorus, which will be found at the bottom 
of the same page, and which is repeated later in the 
movement. The close of the ‘‘ Kyrie’’ is also of great 
beauty ; and the whole number is orchestrated with much 
delicacy, and with delightful solos for the wind instru- 
ments, which are carefully indicated in Mr. Tours’s 
accompaniment. 

The greater part of the ‘‘ Gloria” must be pronounced 
by no means worthy of Schubert’s reputation. It is 
effective and brilliant music, full of tune, as is everything 
from its composer’s pen; but the first movement might 
almost be called absolutely commonplace. The ‘‘ Gratias” 
in A major is far more interesting, yet it contains little 
which reveals its author. The same can hardly be said of 
the “ Cum sancto spiritu,” because considered as a fugue 
it is so very weak that hardly anyone but Schubert could 
have written it. This seems a bold assertion; but those 
who are most familiar with the composer’s works are 
perfectly aware that scientific writing was by no m:-ans 
his forte. In this piece there is hardly even an attempt at 
counterpoint ; and although the full harmonies and the 
brilliant accompaniments for the violins make very effec- 
tive and pleasing music, it is almost absurd to describe the 
movement as a fugue at all, though it was evidently 
intended for one. 

The “Credo” is of far higher musical value than the 
“Gloria.” The opening movement, with its effects for 
unaccompanied chorus, and its beautiful contrasts of 
instrumentation, seems to foreshadow the fine setting of 
the same portion of the text in the Mass in E flat. The 
‘* Et incarnatus,’”’ which is in the somewhat unusual form 
for this movement of an eight-part chorus, is of special 
excellence, the modulations being very unusual and of 
remarkable effect. At the ‘ Crucifixus,’’ Schubert ven- 
tures on alittle piece of double counterpoint—rather an 
exceptional thing with him; it is very satisfactory, but 
some of the intervals for the chorus in this place (pp. 52, 
53) will be found by no means easy to sing. The close of 
the movement fianissimo is very lovely, the effect of the 
simple harmonic progressions of the voices being heightened 
by solo passages for the oboe and clarinet in the composer’s 
happiest manner. The ‘Et resurrexit,” as is often the 
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case at this part of the Mass, is chiefly founded upon the 
subjects of the opening movement of the ‘‘ Credo,”’ which 
are here differently treated and more amply developed than 
at first. A long coda at the “ Amen,” with a pleasing but 
somewhat light episode for solo voices, concludes this section 
of the work. 

The commencement of the ‘“ Sanctus” is one of the 
most remarkable parts of the Mass. Though the move- 
ment is in F major, the three utterances of the word 
‘* sanctus ”’ by the chorus, each being divided by an orches- 
tral interlude of four bars, are all in different keys. The 
voices first enter, not in F, as would be expected, but in F 
sharp minor, their second entry being in E flat minor, and 
their third in C minor, after which the music returns at 
once to F major for the words ‘* Dominus Deus Sabaoth.”’ 
The passage is very striking, though it must be admitted 
that the effect is abrupt, almost bizarre. A melodious 
subject for the ‘“‘ Pleni sunt cceli” with an elegant triplet 
accompaniment for the violins succeeds, and leads with a 
half cadence on the dominant seventh to the ‘‘ Osanna.” 
This movement is not, as is generally the case, treated 
fugally ; with the exception of the “‘Cum sancto spiritu,”’ 
already noticed, there is no attempt at a fugue throughout 
the Mass. The present is a bright little chorus in eight 
parts, short exclamations of the word ‘‘ Osanna ’’ by divided 
trebles and altos being answered by similarly divided tenors 
and basses. The “ *Benedictus” for soprano, alto, and 
tenor solos with chorus is a good specimen of a portion of 
the Mass in which Schubert was invariably successful. It 
is full of charming and flowing melody, and is certainly 
one of the best movements in the work. The ‘“ Agnus 
Dei” is also of much excellence; the modulation at the 
bottom of p. 88 of the score, and the beautiful treatment 
of the word ‘ Miserere,”’ should be especially noticed. The 
** Dona,” on the other hand, though exceedingly pretty, is 
in no way great music; it is remarkable for the simplicity 
of its construction, the voices moving together in plain 
chords, without the least attempt at counterpoint through- 
out. 

It will be seen from our remarks that the present Mass is 
a somewhat unequal work. Judging from the evidence of 
the music itself, we should say that the latter half—from 
the “Sanctus,” or perhaps even from the ‘‘ Credo’’ to the 
end—was certainly of considerably later date than the 
“Kyrie” and “Gloria.” In the earlier part we only 
occasionally trace the style of the genuine Schubert, but in 
the “Sanctus” and “ Agnus” there is no mistaking him. 
The publication of the Mass will add nothing to his repu- 
tation, for it presents us with no new phase of his genius; 
but apart from the interest that attaches to every work of 
so great a musician, the intrinsic merits of the present com- 
position are sufficient to justify its issue in the present 
cheap andconvenient form. Those who possess Schubert’s 
other Masses will doubtless be glad to complete their sets 
by the addition of the Mass in A flat. 


“* Make melody within your hearts.” 
the Rev. F. A. J. Hervey, M.A. 

Tuis little composition is not of a kind calling for any 
detailed criticism. It is in the form of a simple part-song; 
but though quite unpretending, it is, ofits kind, very good. 
There is a pleasant swing about the melody, and the 
harmonies are both correct and tasteful. For Harvest 
Festivals where no great musical resources are available 
this little carol will be found useful, and may be safely 
reeommended. 


Organ Compositions. By J. Baptiste Calkin. 

Harvest Thanksgiving March. 

Two-part Song without words. 
TuE former of these two pieces is also published for the 
piano, in which form it was reviewed in our last number. 
With regard to the composition itself we have nothing to 
add to the favourable opinion previously expressed. In its 
present shape it is so well suited for the organ, and, with- 
out any undue difficulty, so effective, that we are in "doubt 
as to its original form, and are almost inclined to think 
that it was first. written for the organ and subsequently 
arranged for the piano. The two-part song without 
words we do not think quite equal to the March. It is 


Harvest carol. By 


No. 7. 





melodious and well written, but rather too reminiscent of 
Mendelssohn, the original inventor of this form of piece, 
and whose influence, therefore, in compositions of this 
class it is more than usually difficult to avoid. 


Trois Sonates pour Orgue (No. x, Sonate Pontificale ; 
No. 2, Sonate O Filii; No. 3, Sonate Pascale). Par 
J. Lemmens. 

WHILE we cannot consider these sonatas works of abso- 
lute genius, as we should, for instance, apply the term to 
the organ sonatas of Mendelssohn, we can nevertheless 
recommend them as good sound music, and admirably 
suited to the instrument on which, as our readers know, 
their composer is so distinguished a performer. We are 
glad to see that M. Lemmens has taken as his models the 
solid compositions of the German school of organ-playing, 
rather than the light, not to say frivolous, French style so 
much in favour with some writers, and of which the organ 
works of Lefébure-Wély, and Batiste are examples. Even 
where M. Lemmens adopts the modern style—as, for in- 
stance, in the middle of the opening movement of the first 
sonata, where chords for the vox humana are accompanied 
by the 8-feet flute in the great—he does not degenerate 
into mere prettiness; his music is always dignified. The 
slow movements in all the three sonatas are excellent ; but 
the composer’s special partiality would seem to be for the 
fugal style. Each sonata contains at least one fugue, and 
the second hastwo. Tosay that some of these, though very 
cleverly written, have a suspicion of dryness is no reproach 
to the composer, because the art of writing a fugue which 
shall be as interesting as it is ingenious is one of the rarest 
of musical qualifications. The names “O filii” and 
‘* Pascale,” given to the second and third sonatas, refer to 
the old Latin hymns “O filii et filie” and “ Victime 
paschali,” which are introduced, in the former into the 
slow movement and in the latter into the finale of the works. 
We think that M. Lemmens has been judicious in giving, 
except for special effects, merely general indications for 
registering. In the majority of cases particular directions 
as to stops are ‘‘ more plague than profit,” unless the per- 
former happens to have under his hands an instrument 
precisely similar to that which was in the composer’s 
mind when writing. 


When Hands Meet. Part-Song. Words by Edward 
Oxenford. Music by Ciro Pinsuti. 

AN unpretending, melodious, and charmingly voiced Part- 
song, which we cordially commend to the attention of 
Choral Societies in search of novelty. Signor Pinsuti has 
well studied the art of simply expressing simple phrases, 
and in all his part-music reads a lesson to those who 
believe that such compositions are made attractive by mere 
display of learning. 


Soldiers of the Captain. Hymn. 
The Volunteer Defenders of Britain’s Isle. 
Song. 


National 


Words by Lieut.-Colonel W. R. Buck. 
Music by the Rev. W. H. M. Buck. 


THERE can be no possible reason why compositions like 
this should not be written and published, but we cannot see 
why they should be sent for review. A clergyman, for 
example, composes a hymn, as in the present instance, for 
the Church-parade services of a Volunteer Regiment in 
which, we doubt not, by the name of the Lieut.-Colonel who. 
writes the verses, he takes a deep interest; yet it can 
scarcely be expected that the admiration of his work 
should extend beyond the immediate neighbourhood for 
which it is especially intended. We do not say that 
“Soldiers of the Captain’? contains any grammatical 
errors ; but this, after all, is only a negative merit, and we 
certainly want something more in a hymn which we can 
conscientiously recommend to our readers’ notice than a 
correct progression of chords. The “ National Song,” in the 
same key, has a wonderful similarity with the hymn: indeed 
the suspended fourth on the key-note triad, at the double 
bar, and the following passage, commencing in unison, 
reminded us so strongly of ‘‘ Soldiers of the Captain” that 
we were compelled to turn to it again in order to see in 
what respect it differed. We presume, however, that every 
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man has a right to steal from himself, although we cannot 
say that other phrases do not strongly recall the property 
of other people. 


Under the Lilac. Song. Words by Gordon Campbell, 
Esq. Composed by Arthur O’Leary. 

HERE is indeed a charming little musical poem, but such 
a poem as will puzzle the warblers of love-ballads to 
unravel. It is true that, after all, this is a ‘‘ love-song” 
too, but so little of the conventional type that we can 
imagine twenty amateur vocalists ‘‘ trying it over ” with- 
out arriving at the faintest shadow of the meaning of the 
composer. For this Mr. O’Leary must suffer, but he 
suffers in a good cause ; and we, who speak with the artistic 
rather than the popular voice, will promise to extend the 
hand of welcome to him, and if possible help him forward 
on his road, as long as he writes songs as good as the one 
before us. The delicacy with which the ‘* busy bee” is 
suggested throughout is a proof that Mr. O’Leary knows 
how to use his effects judiciously, the broken phrases in the 
voice part being helped rather than obstructed in their 
expression by the demisemiquavers representing the 
humming ofthe little insect which is made to moralize on 
the future of the lovers, who exchange their vows of con- 
stancy unconscious of the tiny philosopher who is wandering 
amongst the flowers above them. Musically speaking, we 
cannot avoid dwelling upon the unexpected modulation 
from G into A minor, the use of the augmented fifth on the 
first inversion of the chord of C, and the progression into 
F major, which follows ; the melody derived from which so 
happily colours the moral reflections of the far-seeing bee. 


In Memoriam. Sacred Song. Words by R. H. Heath. 
Carn Brea. Song. Words by A. C. Shaw. 
Composedby R. H. Heath. 


WE have on several occasions expressed our conviction 
that a sacred song is an exceedingly difficult work for an 
inexperienced composer to attempt; yet, judging from the 
number of such compositions which come before us, it does 
not appear that our opinion is shared by the writers them- 
selves. ‘‘ In Memoriam” is a commonplace melody, with 
a commonplace accompaniment; yet there is feeling for 
the words shown throughout, and were it not for the bass 
and voice-part moving in fifths between the sixth and 
seventh bars, we should not have a word to say against the 
harmonies. The composer has been more successful in the 
second song; but in the attempt to vary the accompani- 
ment, he has proved that “variety”? is not always 
“charming.” The voice would flow melodiously enough 
if the notes would move out of its way in the instrumental 
part; but in many places the harmonies are thickened 
without being strengthened, and the sudden burst of 
arpeggios in the last four bars has an extremely patchy 
effect. Mr. Heath should learn to write either an inde- 
pendent accompaniment, with a character of its own, or 
one which shall merely sympathize with and aid the voice 
in its progress: that in his ‘‘Carn Brea” is neither the one 
nor the other. 





J. B. CRAMER AND Co. 


The Moss-Trooper’s ride. Words by F. E: 
Weatherly, M.A. 

Good bye! Song. Words by Mrs. Eric Baker. 

The Memory of the heart. Song. Words by Miss 
Stirling Graham. 

Composed by Henry Smart. 

Mr. Smarr never allows anything to bear his name 
upon the title-page that will injure his well-earned repu- 
tation ; but, writing as much as he does, it can scarcely be 
expected that he will not permit very much to be published 
that cannot advance it. This, perhaps, is the fate of 
popular men; but it must be remembered that the remedy 
is in their own hands; and even the best of good fellows 
in society is occasionally made conscious that it is possible 
to wear out his welcome. We have placed these three 
compositions in the order of their merit. The ‘“ Moss- 
Trooper’s ride” is a song that baritone singers will be 
delighted with; for, although somewhat conventional, 


Song. 





it well expresses the words, and may be made extremely 
effective by a vocalist who can enter into the spirit of the 
verses. ‘*Good bye” would be a commonplace ballad 
were it not for the artistic touches which always distinguish 
the simplest of Mr. Smart’s songs, as one instance of 
which we may mention the two descending minor sevenths, 
in the accompaniment, which give much pathos to the final 
‘Good byes” of the voice part. ‘‘The Memory of the 
heart” is a fair sample of the musical drawing-room 
inanities which we care not to see multiplied. 





ForsyTH BROTHERS. 


Southern Pictures. Four Fantasiestiicke, for the Piano- 
forte, in 2 Books. 1. Under the Cypress Tree. 2. 
Bolero. 3. Gondoliera. 4. Neapolitan Mandolin Player. 


Twelve Sketches in Canonical Form, for two performers 
on the Pianoforte ; in 2 Books. 

Composed by C. Reinecke. 

Tue four “‘ Southern Pictures,” although by no means 
easy to play, will be warmly welcomed by advanced 
pianists, for the difficulties contained in them are well 
worth vanquishing. ‘“ Under the Cypress Tree” will 
scarcely perhaps become as general a favourite as its 
companions, yet it has a dreamy beauty which will 
gradually unfold itself to the few. The “ Bolero,” a 
characteristic piece in G minor, is excellent, but we give 
the preference to the ‘‘ Gondoliera,”’ the melodiousness of 
which is not its only recommendation, for it bears the 
impress of a thoroughly artistic mind in every bar. The 
‘* Neapolitan Mandolin Player,” a graceful sketch, in A 
minor, amply justifies its title. It has a charming leading 
theme, with which the second subject forms a good 
contrast. All these pieces, apart from their attractiveness 
for performance, will be found most improving practice, for 
they are written by one who has on several occasions 
proved to us how perfect a master he is of the instrument 
for which he composes. The short duets, “‘ in canonical 
form,’’ may well be played even to an audience knowing 
but little of the excessive ingenuity of their construction. 
The whole of those contained in Book 1 are canons in the 
octave, No. 4, “‘ Humoreske,”’ and No. 6, ‘‘ Tarantelle,” 
being especially worthy of commendation, the passages in 
the latter more particularly suggesting not the faintest 
suspicion that the composer is working in fetters. The 
Canon in Diminution, named “ Elegie,’ which opens Book 
2, is exceedingly interesting, but the best of the series is 
unquestionably the following one. This commences with 
a Capriccio in 2-4 time, ‘* All’ Ongaresse,” entirely given to 
the second performer. Then we have a Mazurka, in 3-4 
time, for both players, and this is succeeded by a move- 
ment in which the subject of the opening ‘‘ Capriccio ” is 
written in the primo part, whilst the secondo has the 
‘** Mazurka,” three bars of the former being equivalent to 
two bars of the latter. The cleverness displayed in this 
piece is beyond all praise, and we strongly recommend it 
as a study for young players. The next, “ All’ Antico,” a 
canon in augmentation, is well written, but scarcely 
perhaps so attractive as its companions. No. 11, 
‘*Scherzo,”’ is a good canon in contrary motion, and the 
last of the series is rather given as a specimen of the 
manner in which musicians used to amuse themselves in 
the ‘‘canonical” days, for the secondo may become the 
primo with equal effect. We may add that this edition has 
been carefully fingered by Mr. Charles Hallé. 





J. R. LAFLeuR AND Son. 


Stabat Mater. Composed by F. Van Heddeghem, for 
the Organ or Pianoforte with voices. Latin and English 
words. 

WE feel ourselves placed in rather an uncomfortable 
position in speaking of this work. The composer has 
evidently taken so much pains with it, that it seems hardly 
fair to him to put it aside as unworthy of notice; and at 
the same time it is quite out of our power to speak of it as 
a whole in terms of commendation. Mr. Van Heddeghem 
is by no means destitute of musical feeling, though his ideas 
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are not strikingly original ; and in one or two of the eight 
movements of which the present setting of the “‘ Stabat 
Mater ” consists, he has been fairly successful. The duet for 
tenor and baritone, ‘‘ Quis est homo ”’ (though in some parts 
reminiscent of Rossini), and the chorus, “ Pro peccatis,” both 
contain good points, and are among the best specimens of 
the composer’s workmanship ; but in other movements we 
find such crudeness, not to speak of absolutely incorrect 
harmony, as to suggest the idea that Mr. Van Heddeghem’s 
study of harmony has been scarcely so thorough as could 
be wished. For example, on the third bar of page 18 we 
find consecutive octaves between treble and tenor, and on 
the fifth bar of the same page a similar fault between the 
treble and the first bass; while on the last two bars of 
P- 45, octaves may be seen between alto and tenor. But 
besides this, the composer’s ideas on the subject of accent 
seem rather vague, as witness the following (p. 45) :— 

D—by . ! i ——} i — |_— L 
oe —3- he =o peas ge Fe 

















Per te, Vir - go sim de - fen - sus. 
and there are several examples of Latin words wrongly 
accented, ¢.g., “inclyti”’ (p. 4), and “‘plangere” (p. 41), 
with the accent on the second syllable, and ‘‘recolere”’ 
(p.42), accented on the third; while at p. 54, we find ‘‘ confo- 
veri ’’ with two accents, on the second and fourth syllables, 
producing a very curious effect. The funniest thing about 
the work is what is termed on the first page the ‘“ English 
adaption.” Whether this has been made by the composer 
or not is not stated ; but whoever is responsible for it seems 
to have set himself the task of finding the most utterly 
incongruous words possible, and to have been completely 
successful. For example, the English text fitted (?) to the 
first verse of the hymn “ Stabat mater dolorosa” is— 
“O thou to whom in ancient time 
The lyre of Hebrew bards was strung, 
hom kings adored in songs sublime, 
And prophets praised with flowing tongue.” 
Even more ludicrously inappropriate (if possible) is the 
“* English adaption ”’ of the “ Pro peccatis ” :— 
“In this thy house whose doors we now 
For social worship first unfold, 
To thee the suppliant throng shall bow, 
While circling years on years are rolled.” 
Other instances equally comic might be quoted. As the 
music is at least fairly appropriate to the original Latin 
words, it may be imagined that it is grotesquely unsuited 
to the English. The arranger must be credited with some 
skill in fitting the entirely different metre to the same 
music. 





WEEKES AND Co. 


Twelve original Kyries. By G. H. Starmer. 

SomE time since we received a copy of these Kyries, and 
finding really nothing to say about them—they being 
decidedly commonplace—we put them on one side. A 
second copy has now been forwarded to our office, with a 
note from the composer, expressing his supposition that 
the first had not come to hand. He was quite mistaken, 
and it will be as well to state explicitly that we do not 
undertake to review the whole of the pieces sent for that 
purpose, still less to review them (as so often requested) 
‘‘in our next number.’’ Our space is not sufficient to 
allow us to notice all, even were all worthy of it, which is 
by no means the case. When composers find their music 
is not reviewed within a reasonable time after they send 
it, they may fairly conclude that it is not considered of 
sufficient importance. 





C. M. Capy: New York. 


A Communion Service, in A. By W.H. Walter, Mus. 
Doc. 

Tus short and pleasing little service will require no 
detailed notice; indeed we should probably have passed it 
over altogether but for the fact of its being American, and 
therefore interesting as showing the state of church music 
beyond the Atlantic. Judging from this work, we should 
say that things were in a healthy condition. There is 
rothing striking about the music, but there is nothing 





offensive ; it is good sound writing, and doubtless effective 
in performance. The occasional solos remind us of the 
prevalent custom in America of engaging a quartett of 
singers to lead the congregation. 





Wituiam A. Ponp: New York. 


Original Tunes to Selected Hymns, for use in Church and 
Home. Composed by H. B. Ellwanger. 


THESE eighteen Psalm Tunes, though here and there 
containing a reminiscence, have much more in them than 
the larger number of tunes published in these days. Mr. 
Ellwanger appears to have a flowing vein of natural melody, 
of no very striking originality, but sufficiently pleasing to 
command attention. Hisharmonies, too, arecorrect. The 
weak point of the music is too great a monotony in the 
cadences. For example, in tunes 7 and 8 each line 
ends with the chord of the tonic, and three out of the four 
with a perfect cadence. This we take to be a sign of 
inexperience which further practice in composition will 
probably remedy. 








ORIGINAL CORRESPONDENCE. 


“GOD SAVE THE KING.” 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—I have been lately looking through various books 
and manuscripts in order to enlighten myself and to become 
acquainted with the various bearings of the much-vexed 
question as to who was the composer of our National 
Anthem. I do not pretend to have found out anything 
new, for the controversy dates back to the year 1745-6, 
when Dr. Arne and his sister, Mrs. Cibber, brought the 
tune into notice, and such favour did it then gain that 
S. Carey endeavoured, unsuccessfully, to obtain a pension 
from the King at Windsor, because he said his father had 
composed it. But Henry Carey died in 1743, and in his 
famous collection of one hundred tunes no melody bearing 
any resemblance to “‘ God save the King ”’ appears, nor did 
he in his lifetime ever claim to have written it. I might 
mention that the tune is also ascribed to Purcell, Jones, 
Young, and Rogers. Dr. Cooke, of Westminster, mentions 
that it dates prior to the Reformation! All these accounts 
and claims are very vague, and little reliance can be 
placed in them. But the following is, I apprehend, much 
more worthy of belief, and will, I trust, in some way 
account for the tune being heard at St. Cyr, as Mr. Allen 
mentions in his letter to you last month. 

You will perceive that I name the composer at once, 
hoping that the evidence I shall bring forward, and which 
I shall give with references, will justify the assumption I 
make, though at the same time there are many people who 
have never for a moment believed in any other. 

Mr. John Bull, Mus. Doc., Cantab., appears to have un- 
doubtedly written our National Anthem, in the year 1607. 

ane + Dr. Bull, sworn in January 1585 to the Chapel 
Royal, St. James, and was trained there by Phelps and 
Blithman about the year 1592.”—Vide The Old Cheque 
Book of the Chapel Royal. ; 

“It is undoubtedly true that James the 1st was enter- 
tained in the Merchant Taylors’ Hall, July 16, 1607. 

“That Dr. John Bull did play all the dinner time, and 
the children of the King’s Chapel did sing melodious songs 
at the said dinner; after which his Majesty came down to 
the Great Hall, did hear a melodious song of farewell by 
three rare men in a ship, and which song so pleased his 
Majesty that he caused the same to be sung 3 times over. 

““That Dr. John Bull was admitted to the livery, though 
not sworn, for his love and kindness in bestowing the music 
which was performed in the King’s Chamber gratis. 

“To Mr. Benjamyn Johnson, the poett, for inventing the 
speech to his Majesty, and for making the songs, and his 
directions to others in that business, £ 20.” —Vide Memorials 
of the Merchant Taylors’ Company. 

This banquet to the King “ to congratulate his Majesty 
on his escape from the Gunpowder Plot” was of a most 
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sumptuous character. No expense was spared; a full 
account of it—much too long for insertion here (vide The 
Records of the Merchant Taylors Company, and also a 
programme of music performed in their Hall, June 24, 
1876)—is most interesting. I will merely mention that 
the gentlemen and children of the Chapel Royal were 
present for the purpose of singing, and that Dr. Bull did 
play all dinner time on a pair of organs in the King’s 
Chamber, &c. 

Now, I would ask any musician whether, for such an 
occasion, being the first musician of the day, a prolific and 
good composer, appointed to arrange the musical -pro- 
gramme for a sumptuous banquet to the King and the 
nobility, on receiving a new and special poem by the first 
poet of the day, would he not set it to new music of his 
own rather than hunt up an old tune? I say, and I am 
sure many will agree with me, that the chances are very 
greatly in favour of new music being composed. But I 
will proceed with more evidence. 


Extracts from a MS. letter of Richard Clarke to the Wor- 
shipful Company of Merchant Taylors, dedicating his 
work, entitled ** An account of the National Anthem,” 
to them. 


“ Gentlemen,—In the year 1822 I had the honour of 
dedicating my account of the National Anthem to the 
Worshipful Company of Merchant Taylors, and stated that 
it was written and composed at their request by Ben 
Johnson and Dr. Bull, and first sung in their Hall 1607. 
Much controversy and contradiction has arisen since that 
time. I have answered, during the long period of ninteen 
years, every account, and can now fully prove that Dr. 
Bull did compose the music, and which I have publicly 
performed at the Queen’s Concert Rooms, Hanover-square, 
by all the talent in town, &c. 

“‘T have at last obtained Dr. Bull’s only manuscript known 
of, and which I have at some expense followed to Boulogne 
and Paris. I am about to publish a copy from the same, 
and request that I may have the high honour to dedicate 
this work to the Master, Wardens, and Court of Assistants 
of the Worshipful Company of Merchant Taylors, to whom 
the whole honour belong; for had not this Worshipful 
Company invited King James the First, the Queen, Prince 
Henry, the Ambassadors, and all the nobility of this great 
country to dine in their Hall (as shewn by the names in 
their books), we should not have this National Anthem and 
Grace composed at all, for the occasion of such sentiments 
(viz., the Powder Plot)—‘ Confound their politics,’ ‘ Frus- 
trate their knavish tricks’—had passed away. Dr. Bull 
ad afterwards left this country, and William Byrd 

ied. 

“Having now forwarded these further proofs of my 
original assertion, I shall await the honour of a reply 
before I print my prospectus, as I intend to circulate the 
same very widely, not only in England but in Germany, 
Italy, and France, where Dr. Bull's compositions are as 
well known as in this country.—Gentlemen, I remain 
your obedient humble servant, 

“ Westminster, July 6, 1841. 


“That Dr. Bull went beyond the seas, October 1613, 
without licence and served the Archduke. 

“s+ «© *That he was organist of Notre Dame, Antwerp, 
1617, and died there, March 1628.’"—Vide The Old Cheque 
Book of the Chapel Royal. 


On leaving this country Dr. Bull first went to France, 
where I believe he stayed a short time ; and then happened 
what is now a well-known tale—viz., his adding four more 
parts to a composition of 40 (sic) which the organist of 
St. Omer had written and vauntingly declared that none 
could add to. 

The above extract from Mr. Clarke’s ms. letter relative 
to his going to Boulogne and then to Paris to see this Ms., 
and the fact of Dr. Bull having gone abroad soon after this 
banquet, makes me think that Bull must have taken the 
original score over there amongst his music and goods, 
then either given it to somebody, or left it behind when 
going elsewhere, and therefore I conclude that this Ms., 
or a copy, must have been seen and thought suitable for 


RICHARD CLARKE.” 





the occasion of Louis XIVth’s visit to St. Cyr, and 
that a translation with a few alterations was made by 
Madame de Brinon, while Lulli did the same to the music, 
to make it come in agreeably with the rest of the service. 
Madame de Maintenon was not born till 1635, and married 
to Louis XIV. in 1686, in which year the Convent was 
finished, so that there is no reason—as the words of the 
anthem were especially applicable to Louis XIV.—why 
everything should not have been as Mr. Allen mentions in 
his letter to you, the only difference being that Lulli and 
Madame de Brinon were not original composers but merely 
adapters. 

The same argument might apply to other countries who 
lay claim to our Anthem ; for it does not follow that Bull 
never travelled anywhere except to the Archduke’s and to 
Antwerp. 

I now will bring forward what is most conclusive (I 
might have mentioned it at first without any of the fore- 
going, only I was anxious to fix the date of the composition 
if I could). 

In Ward’s “ Lives of the Professors of Gresham College” 
is a list of musical works in manuscript of Dr. J. Bull, 
in possession of Dr. Pepusch (Gentleman’s Magazine) : 
‘“‘ But besides these, there is extant a large number of Dr. 
Bull’s pieces in manuscript that make a part of the curious 
and valuable collection of music now deposited in the 
library of Dr. Pepusch of which I (i.e., Mr. Ward) shall 
add the following account as communicated to me by the 
Doctor :— : 

‘ For the Organ or Harpsichord : 
A large folio, neatly written, bound in red Turkey leather, 
but not entered in the Catalogue, &c., &c.’ ” 


{Here follows a long list of some 60 works, not necessary 
here, and then comes] 
“© * No. 18, quarto, Vol. I., Folio 56. 
‘God save the King.’” 

I should mention that many of the mss. and valuable 
papers from the library of Dr. Pepusch were carted away 
as rubbish, whether on his death, or on that of his legatee, 
I do not at this moment remember. The old library of 
Ancient Music was divided amongst its members, so that the 
chance of finding any very old copy of this tune is now 
unlikely. 

Hoping that I may have afforded some few hints towards 
the solution of Mr. Allen’s question, and apologizing for 
the length of my letter,—I am, Sir, yours truly, 

MontTaGu SHARPE. 

Hanwell Park, Middlesex, July 17, 1876: 





TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Sir,—In reply to your correspondent’s interesting 
letter on the above subject, in your last issue, it might 
interest him to know what the Germans think of the origin 
of the air. 

In ‘Heil die im Siegeskranz,”’ published by Peters, 
(Berlin and Leipzig), ‘‘ God save the King” is given, with 
German words, by Heinrich Harries (1793), the music attri- 
buted to Henry Carey (1743). I presume this is the same 
man who composed “ Sally in our Alley.”—I am, dear Sir, 
yours faithfully, 


24th July, 1876. Wa ter Douc Las SEATON. 





THE COPYRIGHT EMBROGLIO. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—It is not surprising that Mr. Julian Adams has 
resolved that no copyright music shall be given at his 
concerts, as that is his safest course. Messrs. Boosey and 
Co., the publishers of Balfe’s ‘‘ Bohemian Girl,” by an 
advertised notice dated the 5th April, 1876, ‘ state, in 
answer to numerous inquiries, that they make no claim 
for the right of performance of the various English songs, 
duets, &c., published by their firm.” 

By another advertised notice dated rst June, 1876, 
‘*‘ Madame Balfe, as the widow and executrix of the late 
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M. W. Balfe, has resolved henceforth (by arrangement 
with the Dramatic Authors’ Society) to charge no fees for 
the execution of single songs or selections from his 
operatic works when given in concerts, and not performed 
on the stage.” 

In the Clerkenwell County Court, in the case of ‘‘ Bodda v. 
The Clerkenwell Benevolent Society,” Mr. Frank Bodda 
(the husband of Miss Pyne, the celebrated soprano), through 
the medium of a power of attorney granted to Harry Wall, 
the well-known informer in such cases, sued the Society 
for the penalty of 4os., incurred by permitting the song “I 
dreamt that I dwelt in Marble Halls” (from Balfe’s 
“Bohemian Girl’’) to be sung at its Charity Concert. Mr. 
Shaw (counsel for the plaintiff) said that the plaintiff was 
the proprietor of the sole right of performing the Opera of 
the ‘‘ Bohemian Girl.” Mr. Lewis, on behalf of the defend- 
ants, made a very able defence. On a technical objection, 
not bearing on the law of copyright, the plaintiff was 
nonsuited. 

A superficial reader of Messrs. Boosey’s advertisement 
would conclude that there was now full liberty to sing “I 
dreamt that I dwelt in Marble Halls.” The conclusion 
would be erroneous. Messrs. Boosey only say that they 
make no claim. It would spoil the sale of the song to say 
it could only be sung by permission of Mr. Frank Bodda; 
but it is quite clear Messrs. Boosey can make no claim for 
that which they do not own. 

A person in ignorance of the various rights in a musical 
composition would, on reading Madame Balfe’s advertise- 
ment, most certainly come to the conclusion that the 
dream in marble halls might be sung in peace; but this 
delusion is dispelled or treading about the action of Mr. 
Bodda. 

The foregoing fully illustrates what I said in a former 
letter to you on the subject, and the only conclusions your 
readers can come to are as follow :— 

1. That Messrs. Boosey are only the publishers, and can 
give no permission to sing in public either the music or the 
words of the song. 

2. That Madame Balfe can only give permission to sing 
the music, and cannot give permission to sing the words. 

3- That Mr. Bodda can only give permission to sing the 
words, and cannot give permission to sing the music. 

Many publications are not copyright. The public have 
no means of knowing what publications are, and what are 
not, copyright. The advertisements and the law are a 
snare, and the musical public are the victims. This state 
of things is a disgrace to the law, to all concerned, and is 
a livelihood for the informer. 

I again express a hope that the Copyright Commission, 
of which Sir Julius Benedict is a member, will in any 
amendment of the copyright laws compel publishers to 
notify any reservation of rights. 

Yours truly, 
J. CLELLAND. 

Cheetham, Manchester, 15th July, 1876. 


[We quite agree with Mr. Clelland that Madame Balfe’s 
advertisement might lead singers to imagine that she has 
absolute authority over the works named. But it is right 
to inform those concerned that Messrs. Boosey and Co. 
are not the publishers of the ‘‘ Bohemian Girl,” and that 
they do not print the songs separately; they merely pub- 
lish an octavo edition of the Opera by arrangement with 
Messrs. Chappell and Co., who possess the copyright.— 
Ep. Musical Times.] 





THE TRUMPETS IN BACH’S MUSIC. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Sir,—Having seen several times the remark made in 
your paper that the trumpet parts in Bach’s Mass are not 
playable, I beg to inform those of your readers who take 
an interest in the matter that all the passages which occur 
in the works of that great master can be easily performed 
by the Saxhorns as used in the French Cavalry bands for a 
great many years. 

The Saxhorns and Saxotrombe form a whole family of 
brass instruments: they are all provided with pistons and 





have their bells turned upwards, which is not only more 
convenient for the rider, but produces also more tone. The 
compass of all the instruments taken together ranges from 
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It will be seen from the foregoing table that there is 
range enough to play any passages, and particularly the 
Saxhorns Nos. 1, 2, and 3 would be most efficient for per- 
forming the passages referred to. Cornet-players, who 
now-a-days execute all sorts of florid music, could manage 
any of the instruments cited without difficulty, and we 
would thus obtain as near as possible the effects intended 
by Seb. Bach when he wrote for high trumpets and high 
horns. As it is, the score must necessarily suffer from the 
usual disfigurements in that department. 

I am, Sir, yours truly, 


July 4th, 1876. ALLEGRO. 
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TO CORRESPONDENTS. 


#,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly 
as possibie, as we cannot be responsible for any mistakes that may 
occur. 


Correspondents are informed that their names and addresses must 
accompany all communications. 


We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary ; as all the notices are either collated from the local 
papers, or supplied to us by i l correspondent: 


BeveRLEY.—A meeting of the trustees of the Minster New Fund 
was recently held, when Mr. Camidge, of York, was selected to fill the 
vacancy caused by the appointment of Mr. Mann, Mus. Bac., to 
King’s College, Cambridge. 

BiacksurN.—An Organ Recital was recently given in S. Peter’s 
Church by Dr. Spark. The programme was well selected and greatly 
enjoyed by the large audience assembled. 


EASTBOURNE.—The opening Concert at the elegant New Hall erected 
by the Devonshire Park and Baths Company, inconnection with the Park 
and Skating Rink, was given on Saturday evening the 8th ult. The 
artists ope were Mdme. Edith Wynne, Mdme. Blanche Cole, Mr. 
Edward Lloyd, and Signor Caravoglia, with Mr. Sidney Naylor as 
accompanist. Mdme. Was Wvaak, Macescae, ona snake to be present, 
owing to indisposition. The instrumental performance by Messrs. 
Weippert’s Band consisted of Meredith Ball's Gavotte “ Woffington,” 
the Overture to Poéte et Paysan, Mendelssohn’s “ War March,” &c. 
At subsequent concerts on the 15th and 22nd ult., attractive pro- 
grammes were provided and well rendered by Misses Sinclair and 
Russell, Mdme. Osborne Williams, Messrs. Wilford Morgan, Sted- 
man, and J. L. Wadmore. The hall is excellently adapted for the 
purpose for which it has been erected, acoustics, ventilation, and 
comfort having been equally considered. For future concerts en- 
gagements have been made with Madame Edith Wynne, Misses 
Jessie Royd, Annie Butterworth, and Julia Elton, Mdille. Risarelli, 
Messrs. E. Lloyd, Bernard Lane, Stedman, R. Hilton, and Thurley 
Beale, and Signor Foli. The spirited manner in which these con- 
certs have been projected and carried out by the directors should 
ensure success to the undertaking.—Mr. J. H. Deane gave an 
Organ Recital on Thursday the 13th ult., at Trinity Church. His 
selection included No. 29 of Mendelssohn’s Lieder ohne Worte, 
Batiste’s Andante in G, an Offertoire by Lefébure-Wély, a Fugue 
by Mendelssohn, and Gounod’s “ Marche Cortége” from Irene. 


KIDDERMINSTER.—On Tuesday evening the 27th June, a per- 
formance of Haydn’s Creation was given by the members of the 
Choral Society, in the Music Hall. The solos were well rendered by 
Miss Woolley, Mr. Weich, and the Messrs. Cotton and Muston. The 
band and choir, under Mr. Fitzgerald, performed their portions of the 
Oratorio exceedingly well; they were assisted by Mr. Attwood, of 
Stourbridge, an old member of the Society. 


Legps.—Dr. Spark concluded his Spring season of Organ Recitals 
in the Town Hall on the last Tuesday afternoon in June. There was 
alarge attendance, and the hearty applause showed that the music 
performed was thoroughly appreciated. During the season Dr. 
Spark has introduced a larger number of novelties than usual ; indeed, 
there is scarcely a new piece of any importance either written for the 
organ, or which can be transcribed for that instrument, which he has 
not brought forward. 


Nortu Berwick, N.B.—On Saturday, the 8th ult., Mr. Frank Bates 
gave an Organ Recital at S. Baldred’s Episcopal Church. The 
programme contained selections from the works of Bach, Handel, 
Mendelssohn, Cherubini, and Lefébure-Wély. 


Oraco, New ZEALAND.-—-Mr. A. J. Towsey, organist and choir- 
master of St. Paul’s Cathedral Church, was presented on Easter 
Sunday with a very handsome testimonial, consisting of a complete 
set of fish and dessert knives and forks, and two small candelabra, 
with the accompanying, printed on an illuminated card: “To A. J. 
Towsey, Esq., as a slight recognition of his kindness in playing the 
beng to friends after service on Sunday evenings. Easter Sunday, 
1876. 


TENBURY.—The members of the Tenbury Musical Society gave their 
Summer performance on Wednesday, June 28th, the work selected 
being Handel’s Theodora. The principal vocalists were: Theodora, 
Mrs. Holt; Irene, Miss E. Preston; Didimus, Miss Antelli; Septi- 
mus, anda Messenger, Rev. V. K. Cooper; Valens, E. Cholmeley- Jones, 
Esq. Leader of the band, A. Alexander, Esq.; conductor, Rev. J. 
Hampton. The rendering of the Oratorio was highly creditable, the 
choir showing the most careful training on the part of the conductor, 
the Rev. J. Hampton, and the band, under the leadership of Mr. 
Alexander, being thoroughly efficient. The recitatives were well 
accompanied by Mrs. T. L. Wheeler. 














Winpsor.—Mr. Liddle, assisted by Messrs. Zerbini, Blagrove, 
Marriott, and Aylward, gave a morning Concert in the Mechanics’ 
Institute, on the 13th ult. The programme consisted of Mozart's 
String Quintett in C major; Haydn’s Variations on the Austrian 
Hymn; Regondi’s ms. Concerto for Concertina, with String Quartett 
accompaniment (excellently played by Mr. Blagrove); Macfarren’s 
Barcarole for ditto; Beethoven’s Romance in G; Bach’s G minor 
Prelude and Fugue for Violin alone, and songs ‘‘Du bist wie eine 
Blume” (Schumann), “In a distant land” (Taubert), and Braga's 
Serenata, charmingly sung by Miss Amy Aylward. Sir G. J. Elvey, 
Mus. Doc., conducted. 


OrGAN APPoINTMENTS.—Mr. John Broadhouse, to Christ Church, 
Barnet.——Mr. C. M. Anderson, Organist and Choirmaster, to S. 
Bartholomew’s, Islington.——Mr. George Ryle, to St. Mark, Batter- 
sea-rise.——Mr. Claude R. Fowles, Organist and Choirmaster, to SS. 
Michael’s and All Angels’, Swanmore, Ryde, Isle of Wight.——Mr. 
Horton Corbett, to York-street Congregational Church, S.E. 


DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ADE, NIELS W.—Zion. A Cantata for Bari- 


tone Solo, Chorus, and Orchestra. Op. 49. 8vo., paper cover, 
1s, 6d.; scarlet cloth, 3s. Chorus parts, 8vo., 3s. 
— THE CRUSADERS. A Cantata for Solo Voices, Chorus, and 
Orchestra. Op. 50. The English Version adapted by the Rev. J. 
Troutbeck, M.A., from the German of Carl Andersen. Paper covers, 
2s.; scarlet cloth, 4s. Chorus parts, 8vo., 4s. 
UNES NEW AND OLD, comprising all the 
Metres in the Wesleyan Hymn Book; also Chants, Responses, 
and Doxologies. Compiled by John Dobson, and for the most part 
revised ot rearranged by H. J. Gauntlett, Mus. Doc., J. F. Bridge, 
Mus. Doc., Oxon., and S. Reay, Mus. Bac., Oxon. Tenth thousand, 
enlarged, limp cloth, 3s. 6d.; bevelled boards, red edges, 5s. 
ERRY, MRS. EDWARD, and MADAME 
MICHAELIS.—Sixty Kindergarten Songs and Games. Post 
8vo., paper cover, Is.; cloth, 2s. 
OOPER, ALEXANDER S.—The Athanasian 
Creed, newly Pointed for Chanting, with Appropriate Chants. 
8vo., 3d. 
OVELLO’S OCTAVO ANTHEMS.—No. 163. 
1 The Lord hath done great things (Harvest). H.Smart. 4d. 


CHULTHES, WILHELM.—O quam bonum. 
Motett for four equal voices (Solo and Chorus), with Organ ac- 
companiment (and Harp ad. lib.),2s. A Vocal arrangement for a Choir 
of mixed Voices, 6d. 
ALMER, L. S.—Sunset, a Four-part Song. 


S.A.T.B. 8v0., 2d. 


ESLEY, Dr. S. S.—There be none of beauty’s 
daughters. Song. 2s. 
— WERT THOU LIKE ME. Song. 2s. 


ARNELL, F. D.—A Border Song, ** To horse!” 
The words written by W. E. Windus. 2s. 


BT, FRANZ.—Two Wanderers. Vocal Duet, 
Op. 418. Words translated from the German of A. Patuzzi by 
the Rev. J. Troutbeck, M.A. 1s. 6d. 
— IN A GONDOLA. Vocal Duet, Op. 418. Words translated 
from the German of E. Kretschmer by the Rev. J. Troutbeck, M.A. 
1s. 6d. 


UNNETT, EDWARD, Mus. Doc., Cantab.— 
Eight Organ Pieces, original and Selected. No.1. Air in C, 
Larghetto in F, Andante in D, 1s. 6d. No. 2. Russian Air, “ And God 
shall wipe away, Air from Pierson’s Jerusalem, rs.6d.” No. 3. Andante 
in E flat, Andante Cantabile in F, from a Concerto by Cramer, ts. 
No. 4. Fantasia alla Marcia, ts. 6d. 


Cs J. BAPTISTE.—Original Compositions 
for the Organ. No. 7. Harvest Thanksgiving March. Two- 
part Song without words. Is. 6 














MR. CHARLES FRY 
Recites the Lyrics in ‘‘ ATHALIE,” “ ANTIGONE,” &c. 
Address 1, Berners-street, W. 


ADIES’ SCHOOL, LANGHAM HOUSE, 
NORTHAMPTON.—Conducted by Mrs. Brook Sampson. 
Piano and Singing by Mr. Brook Sampson, Mus. Bac., Oxon., F.C.O. 


| Anise. SCHOOL, KETTERING, Northampton- 

shire—MISS BLUNT (assisted by resident English and 
Foreign Governesses) receives Young Ladies to Board and Educate 
on moderate terms. Masters attend. An Articled Pupil required. 


OUTH LONDON MUSICAL TRAINING 
COLLEGE. Private Lessons and Classes; Harmony and Com- 

position by Correspondence. Prospectus post free. Address Principal, 
College House, St. James's, Hatcham, S.E, iy i cust! 
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R. GEORGE COSBY (Tenor) has REMOVED 


from Herne-hill to Beaufort-house, High-street, Putney, S.W. 


iy J. W. HINTON begs to announce that he 

will be absent from town during the months of August and 
September. Communications respecting Trinity College to be kindly 
sent to Humphrey J. Stark, Esq., Mus. B.,7, Thurlow-terrace, Lower 
Norwood. Private letters may (on and after rst of Sept.) be addressed 
‘“* Poste Restante, Paris.” 


a ORGANIST of St. John’s, Torquay, has a 
VACANCY fora Professional Pupil. Large Organ with four 
manuals. Daily Choral Service. Address Cleveland-villa, Torquay. 


N ORGANIST and PROFESSOR of MUSIC, 

in the West of England, wishes to receive into his house a 

YOUNG GENTLEMAN anxious to improve. One who could take 

a plain Church Service preferred. Comfortable home, with garden ; 

ten minutes’ walk from railway station. Organ (3 manuals), piano, 

harmonium, violin, and flute may be studied. Address Alpha, care of 
Mrs. Bishop, 280, Camberwell-road, London, S.E. 


LONDON PROFESSOR has a VACANCY for 

an ASSISTANT. Salary according to ability. Address, stating 

terms, and with every information as to previous experience, X. A. X., 
Messrs. Novello, Ewer and Co., 1, Berners-street, W. 


HE ORGANIST of St. John’s Church, Caterham, 

has a VACANCY foran ARTICLED PUPIL. He will receive 

a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


‘TRE ORGANIST of Ripon Cathedral requires an 
ARTICLED PUPIL. One who can take a plain service pre- 
ferred. Address Edwin J. Crow, Mus. Bac., Cantab. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed 

out, and every information given to the yourg aspirant. Dr. Hol- 
loway, F.C.O., 51, St. Paul’s-road, Camden-square, N.W. 


O STUDENTS.—The Organist of Ripon Cathe- 
dral Teaches HARMONY and COUNTERPOINT by Cor- 
respondence. For terms, Address Edwin J. Crow, Mus. Bac., Cantab. 


A MUS. BAC. gives LESSONS in HARMONY, 
&c., by post. Care of Mr. L. F. Pearse, 19, Garlick-hill, 
Cannon-street. 


A GENTLEMAN is desirous of giving LESSONS 

by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. (Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


M®& JOHN H. GOWER, Mus. Bac., Oxon., gives 

LESSONS in HARMONY, etc., by post, and will undertake 
to prepare candidates for the next examinations at Oxford for Mus. Bac. 
degree. Address, Sheet-street, Windsor. 


M®: JOHN HILES, 41, Aldridge-road villas, W. 

(Author of the “Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” “‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 


R. HUMPHREY J. STARK, Mus. Bac., Oxon., 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 

Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


ESSONS in HARMONY and COMPOSITION 
given by post. References to present pupils. Terms very 
moderate. Address Alpha, Musical Times Office. 


RGAN PRACTICE.—Fvll compass of pedals, 
with separate Pedal Organ. Terms moderate. Entwistle, 
1, Charles-street, Camberwell New-road, S.E. 


RGAN, HARMONIUM, PIANO, SINGING, 

HARMONY, and COMPOSITION.—LESSONS in either of 

the above by Dr. Arthur S. Holloway, F.C.O., 51, St. Paul’s-road, 
Camden-square, N.W. 


RGAN LESSONS and PRACTICE ona fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen’s Musical Instrument 
Warehouse, v7 Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. , 


ORGAN PRACTICE or INSTRUCTION.—Three 

Manuals, each of 56 notes, pedal organ, 30 notes, 17 effective 
stops, and blown by Lea’s Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon-street, W.C. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael's, Stockwell. S.W.)on fine two- 
Tonto vo VENNING SOUTRG SNE, Lika Saale Sopa 
pply to W. »athis Studio. (Organist, 
St. Michael's, Stockwell.) Established 1867. a 






























































S! NGING (English, Italian)—Mr. HENRY 

SEATON prepares Pupils for the profession. Instruction in 
Oratorio and Operatic Singing. Address H. Seaton, Florence House, 
Prince of Wales-road, Kentish-town. 


PIANOFORTE, SINGING, and THEORY. — 
LESSONS to Private Pupils or in Schools. For terms, apply 
to Dr. Arthur S. Holloway, 51, St. Paul’s-road, Camden-square, N.W. 


Ce CHOIR or CHORAL CLASS. — 

A LONDON CHOIRMASTER, of much experience, has one 
evening in the week unoccupied. Rapid improvement guaranteed, 
Address Baton, care of Mr. Nunns, Stationer, Circus-st., Marylebone. 











Just Published. Price 3s.; post free for 18 stamps. 


ENGLAND’S MUNICIPAL GLEE. 
THE MAYOR AND CORPORATION. 


By JosepH YARWOOD. 
For Alto, Tenor, Second Tenor, and Bass. 


Dedicated, by Special Permission, to Matthew Curtis, Esq., Mayor of 
Manchester; J. B. Hallmark, Esq., Mayor of Preston; Richard 
Harwood, Esq., Mayor of Salford; Walter Smith, Esq., Mayor of 
Southport; C. J. B. Trappes, Esq., Clitheroe. 


J. Turner AND Son, PIANOFORTE AND Music WAREHOUSE, 
Deansgate and Blackfriars-street, Manchester. 





Paper covers, Is. ; cloth, 2s. 4 
IXTY KINDERGARTEN SONGS and GAMES 
for YOUNG CHILDREN. Edited by Mrs. Epwarp BErry 
and by Mdme. MIcHAELIs, of the Frébel Society. 
London: Novello, Ewer and Co., 1, Berners-street (W.), and 80 & 
81, Queen-street, Cheapside (E.C.). 


OUTHWELL SCHOOL SONGS. 
1s. 6d. By the Rev. R. F. Smit. 
OPINIONS OF THE PRESS. 

The Saag Fourteen” (sixteen) “capital little songs in a cheap, 
handy form. Quite new, and withal pretty and neatly written.” 

The Schoolmaster —‘‘ Easy, pleasing tunes, suitable to school use. 
The composer shows himself a true musician; each ‘lay’ has a sepa- 
raté tune, which is catching, appropriate, and quite in old ballad-song 
style.” 

The Musical Times.—“ The sympathetic and musician-like manner 
in which he has wedded them to melodies which cannot fail to please 
the young vocalists for whom they are expressly designed.” 





First series. 


By the same Composer, 
TE DEUMinF, 3d. ANTHEM (s.a.1.s.), “The Lord is nigh,” 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


PART-SONGS BY CIRO PINSUTI. 


When hands meet eee 6d. The Crusaders ... ove 3d. 
A Springsong . * 3d. The Caravan se ooh 3d. 
An Autumn song ... sis 3d. Stradella ... yea ooo 3d. 
The Two Spirits ... vse 3d. 
Where wavelets rippled gaily, Quartett or Chorus, ad lib. 8vo. 6d. 
We'll gaily sing and play, Quartett for four solo voices or 
Chorus, ad lib. 8vo. ... ook oo pe aah bine ub 
London: Novello, Ewer and Co., 1, Berners-street, W. 


6 Be CHANGED IDOL, New Song, by G. NEew- 
comBE. Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 


H ERTFORD HALL. A Pastoral Cantata, 
written and composed by FREDERICK BALDWIN. Dedicated, 
by permission, to the Most Noble the Marchioness of Hertford. Sub- 
scribers’ edition, bound, 5s. Non-subscribers’ ditto, paper covers, 5s. 
Subscribers’ names received by Novello, Ewer and Co., 1, Berners- 
street, W. 
“THREE NEW PART-SONGS, by ALEXANDER S. 
Cooper. Price 2d. each. 
HAPPY BYGONE DAYS. For Mixed Voices. 
THE WAYSIDE WELL. Do. 
EVERY SEASON HATH ITS PLEASURES. For Male Voices. 
London: Weekes and Co., Hanover-st.; Novello and Co., Berners-st. 
WO SONGS BY DR. WESLEY— 
“THERE BE NONE OF BEAUTY’S DAUGHTERS.” 4s. 
“WERT THOU LIKE ME.” 4s. 
Are now republished, and may be obtained of Novello, Ewer and Co. 


NEW CONTRALTO SONG. 
PEACE. 


Composep BY ARTHUR TRICKETT. 




















Compass BY to Ep. Price 3s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 
1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 
2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 
3. Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 
4. Words only, 16mo., cloth, 1s. 
5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 
London: Novello, Ewer and Co., 1, Berners-street, and 80 & 81, 
Queen-street, Cheapside, Simpkin, Marshail and Co. Oxford and 
London: James Parker and Co. 


Third Edition, enlarged. Small 4to. Price 2s. 6d. paper covers; 
38. 9d. cloth lettered. 
NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. G. Ousexey, Bart., etc., 
and Epwin GreorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily and Proper Psalms, &c. ; those 
for each Service occupying a separate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co,, 1, Berners-street, W. 


VENL CREATOR SPIRITUS. Set to Music by 
Epwin Grorce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street. W. 


HE ANGLICAN CHORAL SERVICE BOOK, 
Edited by E.G, Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
Seventh Edition. : 
TH ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rized by his Grace the Archbishop of York. 24mo., without chants, 9d.; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 
with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 
small 4to., 9d.; separate parts, 3d.; words only, 24mo., 14d. Novello, 

Ewer and Co., and Parker and Co. 

Preparing for the Press. 
OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 























Eleventh Edition. 
OULE’S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.— Tonic Sol-fa Notation. Score ts. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. St. J. B. Joutz. 
(Large type), price 2s. 6d. This Psalter having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through Po war 4 from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 


OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, 1s. 6d. 


Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonized on a Monotone in a very simple manner for Parochial 
use. By B. St. J. B.Jourg. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. f 3 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin Georce Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


A. MACFARREN'’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
.,6d. London: Novello, Ewer and Co. 


60 NUMBERS READY, in Books 1, 2, & 3. Price 
Is.; separate Nos. 14.—COLLECTION of KYRIES, &c.: 
Original Compositions by Guilmant, G. A. and W. Macfarren, Tours, 
Salaman, Scotson Clark, W. H. Cummings, H. S. Irons, &c. 

Spohr’s 24th Psalm, adapted to the English version, by W. T. 
Freemantle (and revised by the late Dr.S.S. Wesley). 8vo. (2nd 
thousand), 9d. Folio edition, 4s. net. 

London: Noveilo. Sheffield: W. T. Freemantle, High Street. 


HE MORNING, COMMUNION, and EVENING 
SERVICE in C major, by Lancvon Co.zorng, Mus. Bac., 


Cantab. Complete 1s. 3d.; or singly—Te Deum, 4d.; Jubilate 3d. ; 
Communion Service, 4d.; Magnificat and Nunc Dimittis, 4d. 





























A MORNING SERVICE, Te Deun, Jubilate, and 


Kyrie, by the Rev. Epwarp Younc. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 

‘* Melodious, vocal, nicely harmonized . and they declaim the 
words devoutly and emphatically.”"—M usical Times. 

“Good points, and tuneful passages.” —Musical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Churchman. 

“He fairly claims to have dug a channel for the devout utterance of 
devotional words.”—Bristol Times. 

London: Novello, Ewer and Co. 


300 NEW and ORIGINAL SINGLE and 

DOUBLE CHANTS. Composed by W. Metcatrz, Lay 
Clerk of Carlisle Cathedral. Price 3s. London: Novello, Ewer and 
Co., 1, Berners-street, W. Carlisle: W. Metcalfe. 


Te DEUM LAUDAMUS in E flat, by ALFRED 

J. Dye. Small 8vo., 3d.; organ copy, 6d. “Easy, effective, and 

congregational.””—“ Supplies a want much felt by small choirs.” 
Novello, Ewer and Co., 1, Berners-street, W. 


T= DEUM and JUBILATE, in G, for FOUR 

VOICES and ORGAN. od. net. 

The aim of this setting is to enable the congregation to sing 
throughout, without repetition of words; all the points being taken 
up by the Treble, in combination with other voices, 

TE DEUM. Separately. 6d. net. 
THE NICENE CREED, in reciting form, chiefly unison, with 


Organ. 4d. net. 
CHURCH MUSIC. A Collection of Hymn Tunes, Chants, 
Kyries, &c. 1s. net. 
Composed by Stepnen S. STRATTON. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


Wig tis Se and DEUS, by R. Taytor. An easy 
Unison Service in F. Price 6d. Tobehad of Novello and Co., 
or of the Author, Brighton College. 


SUITABLE FOR HARVEST FESTIVALS. 


BENEDICITE. With Appropriate Chants. Three 


different Settings. By Arex. S. Cooper. Price 3d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


| ay +8 MORNING SERVICE in F. Price od. 

EASY EVENING SERVICE in F. Price 6d. By Harry 

Drew, Organist to the Cathedral and St. Thomas's College, Colombo. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


Ge SETTINGS of KYRIE ELEISON. By 
G. H. Grecory, Mus. Bac., Oxon. Price 2d. 


“Excellently harmonized. We must compliment Mr. Gregory on 
the melodiousness of his part-writing.”—Musical Times. 


Also, by the same Composer, 


MAGNIFICAT and NUNC DIMITTIS on a ROUENNAIS 
THEME. Price 4d. 


SALM XLVII.—*O clap your hands together.” 


For Female Voices, with Accompaniments for Pianoforte and 
Harmonium. Composed by E.H. THorne. Octavo, 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


“ TERUSALEM THE GOLDEN,” with Variations 

and Finale, for the Organ, by Dr. Spark; as played by the 
Composer with great success at various Organ Openings, Recitals, 
&c. Price 3s. 

“On an organ possessed of delicate gradations of tone in the soft 
stops, this piece is capable of very pleasing effects.—The Choir. 

“The variations are tolerably easy. The fugal Finale, and in fact 
the whole composition, speaks as to Dr. Spark's great ability as a 
composer.— Western Times. 

“ This piece will be welcomed by all organ-players as a very charm- 
ing and effective one. The air is kept well in the fore-ground, and 
both manual and pedal-work are within the ability of most organists.” 
—Express. 

“Dr. Spark has given this favourite tune a new beauty for which 
many will thank him.”—Leeds Mercury. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


AROL OF THE REAPERS. (s.a.T.B.) 3d. 
SIX EASY ANTHEMS FOR VILLAGE CHOIRS. 2d. each. 
MUSICAL LADDER. 1s. TONIC STAFF. 6d. 
Novello and Co.; or of the Composer, W. H. Gill, Sidcup, Kent. 



































248 pp., cloth lettered, red edges. 
CAROLS for USE in CHURCH during CHRIST- 
MAS and EPIPHANY. Words and Music of traditional Carols 
from different counties and countries; the modern by well-known 
writers. ‘ 
“Mr. Chope has done a real service by the publication of this book.” 
—Guardian, Dec. 15, 1875. : 
‘Bids fair to become as popular as his former work.”—Morning 
Post, Dec. 10, 1875. P 
“« By far the best and most copious collection of carols. We earnestly 
recommend it.”—Literary Churchman, Jan. 15, 1876. 
* Well adapted for the Church services. Should be found at all 
Christmas choir festivals.”—Saturday Review, Jan. 15, 1876. 
London: Novello, Ewer and Co.; Metzler and Co. 
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THE REV. THOMAS HELMORE’S 


MANUAL OF PLAIN SONG. 


NOW PUBLISHED. 


An addition to the series of Works of Plain Song and 
Accompaniments, forming the several parts of this 
Manual, has just been brought out under the title of the 
“SECOND APPENDIX To THE ACCOMPANYING 
HARMONIES OF THE BRIEF DIRECTORY.” 

8v0., Paper Cover, Two Shillings. 

It will be found of great service to all who desire suitable harmonies, 
instrumental or vocal, or both, for use with the Psalter and Canticles 
Noted. It supplies a want long felt with regard to many of the Chants, 
as also to the fifth and sixth “Te Deum” in the second set of the 
Canticles, for which no corresponding harmonized arrangement has, 
till now, been provided. A short preface, brief general directions, and 
copious information as to sources from which its various portions are 
derived, add greatly to its utility and interest. The numbering of the 
various Forms of the Tones, and their several settings, as well as the 
references to the different Psalms and Canticles to which any one of 
them is set in the Plain Song books, are clear, and wi:l add to the 
facility and interest with which the entire Manual (now wanting only 
the third Appendix to the Psalter and its Accompanying Harmonies for 
its completion) will be practically applied to the varying wants of 
Organists, Choirs, and Congregations. It is accented throughout in 
correspondence with the Psalter and Canticles Accented. 

The fuller and more elaborate Accompanying Harmonies to the 
Canticles Noted, of which the two arrangements of the “ Te Deum” 
from Baini and Alfieri; and the “‘ Magnificat” from Orlando di Lasso, 
and Palestrina, are specimens, will form, when completed, an additional 
and supplementary volume for use in skilful choirs. 

London: Novello, Ewer and Co. 


Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir mag Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev. Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
K. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, tobn Hullah, E. H. Turpin, Franz 
Nava, F, E. Gladstone, C. W. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

*,* These Voluntaries are admirably adapted to Amateurs and 

Organ Pupils, and for Musical Presents. 


Tenth Edition, Enlarged. 

UNES, NEW and OLD; comprising all the 
Metres in the Wesleyan Hymn-Book. Also, Chants, Responses, 
and Doxologies. Compiled by Joun Dosson; and for the most part 
revised or re-arranged by HENRY JoHN GAUNTLETT, Mus. Doc.; JoHN 
FREDERICK BripGE, Mus. Doc., Oxon., Organist of Westminster 
Abbey; and Samuer Reay, Mus. Bac., Oxon., Organist of the Parish 
Church, Newark-on-Trent. London: Novello, Ewer and Co. Sold 
also at 66, Paternoster-row. Prices: plain cloth, 3s. 6d.; extra cloth, 

bevelled boards, red edges, 5s. 











Now Ready. Price 3d. 
ONFIRMATION HYMN. “Holy Ghost, come 
down upon Thy children.” Words by Faser, from the People’s 
Hymnal. Music by Henry G. Rew. 
London: Joseph Masters and Co., New Bond-street. 


Just Published. 
TASTE AND SEE HOW GRACIOUS THE 
LORD IS. A short, Full Anthem for Four Voices. By 
Humpurey J. Stark, Mus. B., Oxon. 8vo., 3d. 
ondon: Weekes and Co., Hanover-street, W. 


FOR SUNDAY SCHOOL SERVICES, &c. 
IMON PETER. A Service of Sacred Song. 
Being a Collection of Scripture Passages and Hymns, illcs- 
trating the Principal Scenes in the Life of the Holy Apostle St. Peter. 
he Tunes selected from the “Hymnary.” Compiled by J. H. 
BRAMMALL. Price 6d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


IX MOVEMENTS FROM MENDELSSOHN’S 
“ELIJAH.” Arranged trom the Full Score for Pianoforte and 
Harmonium, by J. W. Ettiott. Complete, ros. 6d.; or, 
No. 
1. If with all your hearts ... 











s. d. 

v oo. 2 6 

2. It is enough — bow eee cee eee ee 3 0 
3. He watching over Israel obs ses ose Ses wei Be 
4. For the mountains shall depart ois ‘ee ove «6 
5. Then shall the righteous bes 2 6 
6. g's 


O come every one ass one pad 
: Sold at half-price. 
London: Novello, Ewer and Co. 





EIGHT ORGAN PIECES, 
ORIGINAL AND SELECTED, 


EDWARD BUNNETT, Mus. D., Cantab. 


Price net, 
« -& 


No. 


(AIR inc... —... 
1.4 LARGHETTO in F } és weet ees ais Soot Tk I 
‘ANDANTE in D 
RUSSIAN AIR Kee tase kode 
2. [AIR from Pierson’s “Jerusalem”—> ... tes a 
‘* And God shall wipe away” s 
ANDANTEinED .. ... _ ) 
3-; ANDANTE.CANTABILE in F, - mont tian LORE pe 
from a Concerto by Cramer } 
4. FANTASIA, Alla Marcia sas ie os ves 
London: Novello, Ewer and Co., 1, Berners-street, W. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. MEE Pattison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and length. Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, W. 


VOLUn tase for the ORGAN, Arranged from 
the works of eminent Composers by Sir Joun Goss. Neatly 
Novello, Ewer and Co., 1, Berners- 








bound in cloth, price 3s. net. 
street, W., and 35, Poultry, E.C. 
R. FOWLE’S ORGANIST’S MARCH. The 


most popular of the day. 1s. 6d.; post free, gd. ; 
Special Catalogue of Harvest and other favourite Music from Dr. 
Fowle, Winchester, Hants. Music arranged, revised, and printed. 


"T BANSCRIETIONS FOR THE ORGAN. By 


Frepc. ARCHER (Organist of the Alexandra Palace). 








No.1. MARCHE CORTEGE From Cu. Gounop's “Irene” s. d. 
(“Reine de Saba”) ... ony ne ie <a ane GES 

2. O SALUTARIS. (Cu. Gounop) ... ~ eb een Se 

3. GAVOTTE in D. (Rameau) see ian Sr 


London: Metzler and Co., 37, Great Marlborough-street, W. 


ATISTE’S celebrated ANDANTE in G, for the 
Organ. Edited by Frepc. ARCHER (Organist of the Alexandra 
Palace). Price 3s. 
London: Metzler and Co., 37, Great Marlborough-street, W. 


ATISTE’S Celebrated ANDANTE in G (The 
Pilgrim's Song of Hope) for the ORGAN. Edited and played 


by Dr. WittiaM Spark, of Leeds. Price 2s. 6d. 
London: Ashdown and Parry, Hanover-square. 











Now Ready. 
OOK I. of “SHORT PIECES for the ORGAN.” 
Edited and Arranged by Wi1LL1am Spark, Mus. D., Organist, 
Town-hall, Leeds. 


ConTENTS. 
Prayer ... a a ane ame «. Arcadelt. 
Andantino, D major ... eats ose Batiste. 
Larghetto aes} eed ate Te -» Spohr. 
Alla marcia, D major... one an .. Schumann, 
Andantino, F major ... W. Spark. 


Andante,C major... she ite W. H. Nichols. 
e 4S. 


Pric 
London: Ashdown and Parry, Hanover-square. 
ALTER MACFARREN’S NEW “SUITE 


DE PIECES.” 
Price, complete in one book, ros. In separate Nos. :— 


Prelude... 38. 
Sarabande... nee wrk . ose 44 a 
Gavotte and Musette pre nS <o ne om £06 
Courante be Se $e oe see pee jae 
Gigue . 48. 


London : Ashdown and Parry, Hanover-square. 





Price 2s. each Part. 
‘THE SOLO STOP. A Series of Songs for the 
_Organ, expressly arranged for Amateurs and Pupils. Part 1 
contains four Songs (being Nos. 42, 43, 44, and 45 of Vol. I. of “ The 
Village Organist”), arranged by Mrs. MouNSEY BARTHOLOMEW, with 
easy work for left hand and foot. London: Novello, Ewer and Co. 


‘THEORY of MUSIC (A First Book on the). 


By Louisa Gipson. 

“‘A clear explanation of elementary matters essential to a pianist.” 
—Prof. G. A. MAcFARREN. “It cannot but prove a great help to all 
who teach music to beginners.”,—Madame SatntTon-Do.tsy. “I am 
perfectly charmed with the book, and shall recommend it as a duty.” 
—Dr. Bennett Girpert. “I think so highly of it that I would 
advise every student beginning music to study your book.”—F. B. 
Jewson, Esq. “I would earnestly advise many so-called teachers to 
— the work well.”—Dr. W. H. Loncuurst. Second Edition in 

ress. 

London: Moffatt, Paige and Co., Paternoster-buildings. 
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NEW HARVEST ANTHEM. 
“Che Lord bath done great things.” 


COMPOSED BY 
HENRY SMART. 
Octavo. 4d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





ALBERT LOWE'S 


HARVEST CAROL. 
“HOLY IS THE SEED-TIME.” 


TWOPENCE. NOVELLO, EWER AND CO. 





AIL TO OUR HARVEST HOME. Harvest 


Song. By BenjAMIN ConGrEve. Price 14d. 
“ This is a spirited composition.”—The Orb. 


Also, TIS THE LAST ROSE OF SUMMER. Part Song. 13d. 


“Mr. Congreve has made an effective piece of this beautiful old 
air.”—T he Choir. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


Harvest Festivals und Chanksgivings. 





OVELLO, EWER and CO., having a few copies 

of the Book used at the Harvest Festival at the Crystal Palace 

last year, will supply them to Choirs at 6d. each. The following list 

of the Contents of the Book will show that it is excellently adapted to 
the purpose for which it was compiled. 


er. TO-DAY WITH =. ACCORD. Hymn. German. 
ILL MAGNIFY THEE GOD. Anthem. Sir Joxun Goss. 
COME, YE THANKFUL PROPLE, COME. Hymn. Sir G. Etvey. 
NOW THANK WE ALL OUR GOD. Hymn. German. 
oO — HOW MANIFOLD ARE THY WORKS. Anthem. 
. BARNBY. 
ALL PEOPLE THAT ON EARTH DO DWELL. Hymn. 
ALL AMONG THE BARLEY. Part Song. E. Stiruinc. 
— NATURE, EVER KIND. Trio and Chorus. (Seasons.) 
AYDN. 
A VINTAGE SONG. Chorus. (Loreley.}) MENDELSSOHN. 
O THE PLEASURE OF THE PLAINS. Chorus. (Acis and 
Galatea.) HanpeE-. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


HE Celebrated HARVEST HYMN, “ Now that 
the Harvest is Gathered and Stored.” Words by the Rev. 

E. H. Haskins. Music by H. G. TremBatu, Mus, Bac., Oxon. 
Single copies, 2d.; 1 dozen, post free, 1s. 6d. 50 copies, 5s.; 100, 9s. 
Words only, 8d. per 100. Weekes and Co., 16, Hanover-street, London. 


EASY ANTHEM FOR HARVEST FESTIVALS. 
SING UNTO THE LORD. Full Anthem for 
four Voices. By T. PALME Price 4d. 

“ Pleasingly written, and up to the average of easy anthems.”—Choir. 
London: Novello, Ewer and Co.; or post free from the Composer, 
Alton, Hants. 


SPECIALLY ADAPTED FOR HARVEST FESTIVALS. 
RAISE THE LORD, O MY SOUL. A Festival 
Anthem. By Humpurey J. Srark, Mus. B., Oxon. 8vo., 4d. net. 
London: Weekes & Co., Hanover Street, Regent Street (W.) 
Eighth Edition. Price 3d. 
ARVEST ANTHEM. “Thou crownest the 
year.” By Tuomas SMITH. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
Post free from the Composer, Angel-hiil, Bury St. Edmunds. 

Just Published. Third Edition. Price 1s, 
CONCISE and PRACTICAL EXPLANATION 
of the RULES of SIMPLE HARMONY, &c. Dedicated (by 

permission) to the Rev. Sir F. A. G. OusELEY, Bart. By THomas 
SMITH. es Novello, Ewer and Co., 1, Berners-street. 
EW AND CHEAPER EDITION. 
ENDELSSOHN'S SONGS. _ Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 


man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s. 
London: Novello, Ewer and Co., 1, Berners- -street, W. 


OR SALE.—A TEACHING, TUNING, and 
HIRING CONNECTION to be Disposed of, in a small town 

in the South Eastern Counties, near the sea, producing net income of 
over £200 per annum. An excellent opportunity for a young man 
starting in business. Either branch treated for separately. No resi- 
dent Tuner or Teacher within 7 miles. If a suitable man, no doubt 
the Organist’s situation (which will be vacant) at the Parish Church 
could be arranged. Apply to P. W. D., 4, Kennington-cross, London. 

' 


























TWELVE HYMNS WITH TUNES 
HARVEST, 


SELECTED FROM 
THE..BKYMNARY, 


PRICE ONE E PENNY. 


SING TO THE LORD A JOYFUL SONG J. Barney. 
O LORD THE HEAVEN THY POWER) sie F. Oussiey. 


rae BLESSING EVERY SEED- ~\ Dr. Dress. 
Own THY NAME. THY SERVANTS W. Murcazre. 


THE WINTRY TIME HATH ENDED Dr. GAUNTLETT. 
COME, YE THANKFUL PEOPLE, COME Sir Geo. Etvey. 
GOD THE FATHER, WHOSE CREATION H. SMART. 

eee el THE HARVEST, THEE WE Auebawesee: 


LO, SUMMER “COMES “AGA Rev. E. B. WHYLEY. 
PR. AISE, O PRAISE OUR inhi G 
KING - ERMAN. 


SUMMER ENDED, HARVEST O'ER J. Apcock. 
oO ee Bad HEAVEN, AND EARTH 1} Dp Wvarens 
A arene’ tre . 3 


London: Novello, Ewer pr Co. 


HARVEST ANTHEMS. 


oe HENRY.—THE LORD HATH DONE GREAT 
THINGS. 8vo., 4d. 
ARRETT, G. M., Mus. D—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
8vo., 3d.; vocal parts, Is. 
BARney. J.—I WILL GIVE Sg mag UNTO THEE. Full, 
4 voices. Vocal score, 2s.; ditto, 8vo., 4d.; vocal parts, 1s. 6d. 
— O LORD, HOW MANIFOLD "ARE THY WORKS. Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo., 13d.; vocal parts, 6d. 
—THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
voices. Words by the Rev. S. Cups Ciarke. 8vo., 14d.; Words 
only, 1s. 6d. per 100. 
G°ss: Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
EJOICE. Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo. 4d.; 
vocal oe 1s. 6d. 
WILL MAGNIFY THEE, O GOD. Full, 4 voices. 
score, 1s.; ditto, 8vo., 3d.; vocal parts, 6d. 
USELEY, The Rev. Sir FREDERICK.—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score,gd.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSESTIT. Full, 4 voices. Vocalscore, 1s.; vocal parts, 6d. 
— Ditto, Treble solo, 6d. 
ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
YOU EVERY HERB. Full, 4 voices. Vocal score, 28%; vocal 
parts, Is. 6d. 
LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, Is. ; vocal parts, 6d. 
Fy4%25 Dr. W. _PRAISE THE LORD,O JERUSALEM. Full. 
4 voices. Vocal score, ts. 6d.; Ditto, 8vo. » 4d.; vocal parts, Is. 
HS aa Rev. F. A. J—MAKE MELODY WITHIN YOUR 
RTS. Carol. 8vo., 3d. 
aaaine Dr.—THOU VISITEST THE EARTH. Tenor solo 
andchorus. Vocal score, folio, 6d. ; ditto, 8vo., 14d. ; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD. —BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, 1s.; vocal parts, 73d. 
HORNE, E. H.—ALL THY WORKS PRAISE THEE. Full, 4 
voices. Vocal score, 1s.; ditto, 8vo., 3d.; vocal parts, Is. 
TEGGALL, CHARLES, Mus. D., Cantab—PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, JOHN L., Mus. D.—THE FOST’RING EARTH. 
THE GENIAL SHOWERS. Words by Georae E. SHIRxeEy, 
Esq. 8vo., 3d. 
ATTISON, T. M—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full, 4 voices. Vocal score, 9d.; 8vo.,3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartett, and Chorus. 8vo., 6d. 
Bua, J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo., 4d. 
Agsrteews, J. J THE LORD SAID IN HIS HEART. Full, 
4 voices. 8vo., 4d. 
RNOLD, GEORGE B., Mus. D., Oxon. Morag EYES OF ALL 
WAIT UPON THEE. S.S.A. t. B. 8vo., 3d 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo., 4d. 
MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 
4 voices. 8vo., 3d. 
London: Novello, Ewer & Co., 1, Berners-street, W. 


eis York: J. L. Peters. 
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NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. es Original English 
ords. 


Complete in One Volume, folio, 5s. net. Octavo, paper, 2s. net; cloth 
gilt, 48. net; or singly, as.each. The separate Numbers are 
sold at half-price. 
No. 1. I would that my love. No. 7. My bark is bounding. 
2. The passage bird. 8. Can I light-hearted be. 
3. Greeting. g. Evening song. 
4. Autumn song. ro. Zuleika and Hassan. 
5. O wert thou in the cauld 11. The Sabbath morn. 


blast. 12. The harvest field. 
6. The Maybells and the 13. Song from Ruy Blas. 
flowers. 


N.B.—The Quartett score to No. 13, Is. 


SONGS AND DUETS, 


COMPOSED BY 


ANTON RUBINSTEIN. 
THE ENGLIsH VERSION BY NATALIA MACFARREN. 











No. a..0, 
1. THE ANGEL (Duet) ‘ii wan par 3 0 
2. THE MINSTREL ae 2 0 
3. THOU’RT — UNTO A FLOWER 20 
4. MORNING SO bes ove 2 0 
5. EVENING SONG we by she ne 5a 
6. BIRDIE (Duet) aoe. ae ee 2 6 
7. SONG FROM EGMONT eve 1 6 
8. SPRING SONG bes bed 1 6 
9. THE MOUNTAIN CRAG ove wa 2% 
to. WANDERER’S NIGHT SONG (Duet) .. Seo 2 6 
Sold at half-price. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
BY 
J. BAPTISTE CALKIN. 
No. s. d. 
1. Andante varied “ a nd oes Io 
2. Hommage a Mozart and Choral Fugue ae ses ore 2 0 
3- Marche Religieuse and Allegretto 20 
4. Andante Espressivo, Bn Study on Pleyel's s ‘Hymn Tune, 
and Hommage & Haydn oe “9 pos 20 
5. Allegretto Religioso, Minuet and Trio. des ove se 2 0 
6. Festal March, Hommage a Mendelssohn és 20 
7. Harvest Thanksgiving | March & Two-part song without words 1 6 
London: Novello, Ewer and Co. 
BY 
J. BAPTISTE CALKIN. 
8. 4. 
A Frolic. Scherzo ... bet wee 3.0 
Festal March eve 3 0 
Minuetto ... * os ove 3 0 
Phillis, “ Sometimes grave and sometimes gay. ” Allegro ... 3 0 
Trois Caprices Mélodiques:— 
No.1. Moderatocon grazia ... ed eee 4.0 
2. Allegro giojoso . 3.0 
3. Andante Cantabile(Two. Part- ‘Song without words) 3 0 
Two Sketches, Op. 79 :— 
Blonde ove ee a eee sts soe aeo 3 0 
Brunette... ais wes eos ob dad ose «= 30 
Minuetto'nC .. ed pe Base ove a bos 3 0 
Harvest Thanksgiving March ner ose ask ooo 3 0 
Album Leaves ... See asa Seo) a 4 0 
March Religieuse, Op. ‘61. Duet ins a ~ Oo 
Festal March. Duet ... oe <a vee oa on oon 4.0 
Hommage a Mendelssohn. Duet ... 3 0 
Harvest Thanksgiving March. Duet ba 4 0 
Hommage a Mendelssohn, Duet, for Pianoforte and Harmonium 30 


Sold at half-price. 
London: Novello, Ewer and Co. 


GROEr TRON GRAND PIANOS.—New Model 


by Kaps, of Dresden.—This instrument is an improvement on 
the original Short Grand now so well known. The volume and 
brilliancy of tone is much increased; it has an unfailing repetition 
action, and will compare favourably with much larger and more costly 
instruments. May be purchased wholesale and retail or hired at 





eng Depot, 26, North Audley-street, W., Proprietor, C. E. 








Now ready. 


WAGNER’S OPERAS, 
LOHENGRIN 


AND 
TANNHAUSER, 
In Vocal Score, with Pianoforte Accompaniment. 


Edited and Translated by NATALIA MACFARREN. 
Paper cover, 3s. 6d. each; cloth, gilt, 5s. each. 
London: Novello, Ewer and Co. 


COMMUNION SERVICES 
FRANZ SCHUBERT. 


NOVELLO’S OCTAVO EDITION, 
In VOCAL SCORE, with PIANOFORTE ACCOMPANIMENT. 
The English Words adapted by the Rev. J. TRouTBEck, M.A. 
COMMUNION SERVICE IN So aper Cover, 2s.; cloth, 


COMMUNION SERVICE IN 3 FLAT. Paper cover, 3s.; cloth, 5s. 
COMMUNION SERVICE IN tg Paper cover, 2s.; cloth, 


3s 
COMMUNION SERVICE IN C. Paper cover, 2s.; cloth, 3s. 6d. 
COMMUNION SERVICE IN F. Papercover, 2s. cloth, 3s. 6d. 
COMMUNION SERVICE IN G. Paper cover, 2s.; cloth, 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners-street. 


MASSES 
FRANZ SCHUBERT. 


NOVELLO’S OCTAVO EDITION, 
In VOCAL SCORE, with PIANOFORTE ACCOMPANIMENT. 


MASSIN AFLAT. Latin Words only. Paper cover, ts. 6d.; cloth, 3s. 
MASS IN E FLAT. Latin >» as aay words. Paper cover, 3s.; 
cloth, 5s 
MASS IN B FLAT. Latin words only. Paper cover, 1s.6d.; cloth, 3s. 
MASS IN C. Latin words only. Paper cover, ts. 6d.; ; cloth, 3s. 
MASS IN F. Latin words only. Paper cover, ts. 6d.; cloth, 3s. 
MASS IN G. Latin wordsonly. Paper cover, 1s. 6d.; cloth, 3s. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
Just Published. 


FOURTEEN SONGS 
SET TO 
POEMS OF ROBERT BURNS, 
By ROBERT FRANZ. 
Edited and Adapted by Natalia Macfarren. 


Paper cover, 2s. 6d. 














CONTENTS. 

Ye banks and braes. 

Altho’ my bed were in yon moor.. 

Thou hast left me =a 
ow can my heart be glad. 

So far away. 


Twa sweet e’en. 

My bonny Mary. 

Oh! wert thou in the frozen blast. 
My heart is sair. 

The Highland lassie. 

The lovely lass of Inverness. My love is like a red, red rose. 
Phillis the fair. My heart’s in the Highlands. 


London: Novello, Ewer and Co., 1, Berners-street, W. 








Just Published. 
IX SONGS, composed by Ferpinanp HI ter. 
Op. 149. The English translation by the Rev. J. TRouTBECcK, 


No. t. Eyes of Spring. No. 4. > nee of the 
2. Departure from the loved in, 
F one. 5: . Two oices. 
3. Inconstancy. parting prayer. 
2s. 6d. each. Sold at pinheeetes. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published. 
TES VOCAL DUETS, composed by FrAnz Ast. 
Op.457. The English translation by the Rev. J. TroutsBEck, MiA. 
No. 6. Sabbath on the sea, 
7. A Spring greeting. 
8. The bird’s question. 
9. Longing for home. 
10. On the blue sea. 
3s. each. Sold at half-price. 
London; Novello, Ewer and Co., 1, Berners-street, W.. 


No. 1. O come ye flow’rets. 
. All seek for rest. 

. Lovely violet. 

. In the distance, 

. In the forest. 
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THE ORGANIST’S COMPANION 


A COLLECTION OF VOLUNTARIES, 


SELECTED AND ARRANGED BY 


SIR JOHN GOSS, 


COMPOSER TO HER MAJESTY’S CHAPELS ROYAL, AND ORGANIST (RETIRED) OF ST. PAUL’S CATHEDRAL.. 


In Four Volumes, cloth, Fiz ve Shillings each ; or r 24 Numbers, One Shilling each. 





No. I. No. 13. 
Agnus Dei (Mass) whe ee Jomelli Gloria, in C (Seventh Mass) Lf ae --- Mozart 
Dona Nobis, in D (Sixth Mass) « ee «-- Mozart Et incarnatus,in E flat... avs es « Cherubini 
Introduction ... a . a «. Rink Be peace on earth (Palestine) jaa ona «. Dr. Crotch 
Lord»remember David... ee as -. Handel Freuet euch alles (Tod Jesu) bee tF -. Graun 
Introduction ... -. Goss Kyrie, in G aac —_— _ Sai --. Mozart 
Fugue, in C, on the Letters of his 3 Name .. C.P.E. Bach Gloria,inF ... Ns rah -» Cherubini 
Et rege eos (Te Deum)... 4 +. Graun 
Introductory Voluntary, in F nos bine .. Rink O Lord our Governor (I Salmi). ons «. Marcello 
No. 2. We will rejoice (Anthem) ... * por -- Dr. Croft 
The marvellous work (Creation) ... ms -- Haydn Lauda Sion, in B flat oe nan ow -. Naumann 
Amplius lava me Bees nny? oe sie +» = Sarti Solemn March, in E flat... és -. Dr. Boyce 
Introduction ... r “ eee eee «. Goss O, thou eternal God (Crucifixion) oes +. Spohr 
Fugue, in E flat «. Albrechtsberger Lead on, lead on (Judas ae) es 
Prepare the Hymn (Occasional Or Oratorio) »» Handel Slow Movement, in C pon «. Beethoven 
Dead March in Sau -- Handel “No. 15 
Holy, holy (Last Judgment) se ae + Spohr Some put their trust in chariots (Anthem) «- Dr. Croft 
No. 3 Con inni e cantici (Jefte in —- -.  Barthélémon 
Introduction and Pree i in be we: ae ssn Je Gs SGD Sancta Maria, inF ... os .-. Mozart 
O, how sweet . 2a ra «. Kent Introduction and Fugue in 'E flat Rink 
Introduction... aah +. Rink Et expecto resurrexionem and Et vitam ( Fugue) Cherubini 
But thou didst not leave (Messiah) ios «. Handel No. 16. 
Sievas —e wie Pn 8% tO +, pee L When the ear heard (Funeral Anthem) ... Handel 
ntroductor ; a. Je bane : aC 
* _No. 4. nap he aces oe } (Funeral Anthem) Handel 
Teach me, O Lord (Mount Sinai) “+ s+ Neukomm Sanctus in A Ofaes i GE nse tary ee | ee 
Now vanish before the holy beams oe «+ Haydn Benedictus, in F rs it eh we ©6Caldara 
Sanctus Dominus, in D  rececme + + Mozart Qual anelante (I Salmi) ... «eo _ eo Marcello 
Holy, holy (Redemption) ... =e -. Handel No» 
How excellent (Saul) ie Bs ~~» +» Handel Benedictus, in B flat (Third Mass) des +.» Mozart 
O» Se Slow Movement, in E ows -. Hummel 
Praise ye the Lord } (Mount Sinai) ne ... Neukomm Kyrie in B flat (First Mass) ae pie .. Haydn 
Glorify the Lord... aia Introduction ... _ «se +» Rink 
Fac ut portem (Stabat Mater) ... ae .. Boccherini Dona nobis (Third Mass) .. fo Ps ... Eybler 
Quoniam, in oar flat (First Mass) . sa + Haydn {ntroductory wie, ae... naa .. Rink 
Agnus Dei, in G ++ Naumann Voluntary ... eh died 1 2g 2 as 
Angels, ever bright and fair’ (Theodora) | - Handel No. 18. 
Introductory Voluntary, in D lee «. Rink Recordare, in F (Requiem) et ... Mozart 
Then round about (Samson) ate «. Handel we mab tg down I (Judas } a dail Handel 
Benedictus, in E flat (Tenth Mass) s+ se Mozart Perché m’ hai derelitto (Sev en Last ely: Haydn 
cae nay ag emmaary, | bie: th : were se M. Haydn And if to death (Susanna) .. ... Handel 
orty-two Interlu wo in the principal 0 r 
keys wee we Goss Ta lois Dei (Fusue) t (Fifth Mass) - -. Haydn 
o. 7: No. 19. 
Eterna fac “(Te Deum) ... ... — «.. Haydn Virgin Madre (Seven Last Words) es eee- Haydn 
In te, Domine .. There is a river (I Salmi) «| «se Marcello 
Benedictus, in B flat (sed saad + oe Eybler, Overture to Saul (1st movement) + oe Handel 
Bet vitam venturi ee 5 Nl ail Reh Adagio, in E (from Op. 2) . Li Cig ... Beethoven 
e wn «es on 4 ; cS 
Concluding Voluntary, i inc = an «. Drdbs Et qui viribus (Fugue) — ... Nowy + | oe 
No. 8 ” Andante, in D (from a Sinfonia) . ... Mendelssohn 
Introductory Voluntary, in G ++ se Rink Achieved is the glorious work (Creation) ... Haydn 
Benedicta et venerabilis (Graduale) +s +. M. Haydn Hallelujah, Amen (Judas Maccabeus) . 0 ladet 
Unendlicher! Gott unser Herr ) Spohr Andante, in F . i: J Sllodaet 
ad ey pciceaperhe npullletiagie Cherubini Gloria Patri(Service in A). ied es «. Dr. Croft 
Benedictus, fa (First Mass) :  Bieital Introductory Voluntary, in Sse atv «- Rink 
Around let acclamations ring(Athaliah) «- Handel Andante, in A minor ii ae .. Mendelssoha 
ad Sing unto God (Anthem) . ae ae SG aioe 
Benedictus, in A age 5 ae vat --» Mozart Aria, in A STumimel 
Introduction... s+ ee Goss Introduction and Air (Des Heilands | Letze 
Fugue, i inG ... in pee a sia ... Albrechtsberger Stunde) ve a Spohr 
Quoniam tu solus } is tae by .. Righini Larghetto in A (Sinfonia i in 'D) ae «- Beethoven 
Cum Sancto Spiritu : Occasional Overture (1st two movements) ... Handel 
Gloria in excelsis ats «+» Pergolesi 
Leicht ist das Grab das Weltgericht :.. .... Schneider eve ‘No. 22, 
‘No. 10. Kyrie in G (Fugue froma Mass)... ... + «s ~Naumann 
The trumpet shall sound (Messiah) “7 .. Handel Slow Movement in C (from Op. 13) “eo --« Beethoven 
Gloria in excelsis, in C (Second Mass) .. .-- Mozart De torrente in via (Dixit Dominus)... ee 
March from the Occasional Oratorio_ ... Handel 
With verdure clad neeaperee oe acs -. Haydn 
Fugue,inA ... pi ot ... Padre Martini Concluding Voluntary, in G (from a Fantasia) J. S. Bach 
Q E fl pan d sh pane Dr. Croft 
uoniam, in at... Cry aloud and shout r. Croft 
Cum Sancto Spiritu } (Second Mass) . + Hummel Slow Movement, in D from a Sinfonia i in G)... Haydn 
I know that my Redeemer liveth (Messiah) -- Handel Blest are the departed (Last Judgment) «. Spohr 
Et Resurrexit, in C (First Mass)... +» Mozart Blessing and honour ditto + Spohr 
Te gloriosus (Te Deum)... wea i +. Graun Et incarnatus est (from a Moss) -. ae «. André 
Qui tollis, in A(Second Mass)... eee «- Haydn o. 24 
No. 12. Agnus Dei and Dona Nobis (Tenth Mass) «se Mozart 
Gloria in excelsis, in B flat (First ees de «. Haydn Slow Movement, in G (Sinfonia in D) .. «+ Haydn 
Agnus Dei, in F (First Mass) _.. --» Mozart Adagio (from the Grand Concertos)... +. Handel 
Quoniam tu solus, in D (Third Mass) . «. Haydn Awake the Harp (Creation) te ade -- Haydn 
Kyrie Eleison, in C (First Mass) .. -. Mozart Andante, in E (First Concerto) ... aad «. Mendelssohn 
Fixed in his everlasting seat (Samson)... . Handel Allelujah (The King shall rejoice) we «+» Handel 
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NEW CANTATA FOR CHORAL SOCIETIES, DRAWING-ROOM ENTERTAINMENTS, 
PENNY READINGS, ETC., ETC. 


THE JACKDAW OF RHEIMS. 


Words from the “ Ingoldsby Legends.” Music by Gzorcz Fox. Performed for the first time on Thursday evening, 
June 29, at St. George’s Hall, with enormous success. Price 2s. 6d. net. Harmonium Accompaniment, Is. 
The Band Parts may be hired on very reasonable terms. 

“Ingoldsby’s humorous poem has been ‘set to music’ in appropriate style by Mr. Fox, and in this new form will obtain additional 
admirers. The music is dramatic, tuneful, and spirited, showing not only a fine appreciation of the wit of the story, but also a capability 
of giving musical expression to it. The solos and choruses are characteristic and good; and the cantata will be found useful both in the ~ 
concert-room and private parties in affording pleasing entertainment.”—News of the ‘World. 


A NEW WORK FOR AMATEUR ORGANISTS. 


FavouriTE Soncs from the OraTorios, arranged for the OrGAN (with Pedal Obbligato), chiefly for the use of © 
Amateurs, by GeorGE R. GRIFFITHS. 


PRICE THREE SHILLINGS EACH ; POST-FREE, 1s. 6d. 

- HE SHALL FEED HIS FLOCK. Handel. 9. WHAT THOUGH I TRACE; and PIOUS} Handel 
HE WAS DESPISED. do. ORGIES. : 
ANGELS, EVER BRIGHT AND FAIR. k 1o. THY REBUKE HATH BROKEN HIS } dé 
- HOW BEAUTIFUL ARE THE FEET. \ HEART; and BEHOLD AND SEE. ; 

. IF GOD BE FOR US. ; 11. HE WAS CUT OFF; and BUT THOU 

. TYRANNIC LOVE. DIDST NOT LEAVE HIS SOUL IN do. 

- LORD, REMEMBER DAVID; and HOLY, HOLY. HELL. 

. WISE MEN FLATTERING. Handel. | 12. 1 KNOW THAT MY REDEEMER LIVETH. do. 
To be continued. 

In publishing the above, Chappell and Co. feel they are supplying a want long felt by Amateur Organists, as this 
work removes the difficulty amateurs experience in performing Handel’s songs from the scores. Being published in 
three lines, the solo parts and accompaniments are easily and effectively distributed. 

The words of each song being printed upon the top line will be found of great service to the performer in giving 
proper expression to the songs. 


NEW WORK FOR SINGING CLASSES. 


CHAPPELL’S PENNY OPERATIC PART-SONGS. 


For Soprano, Alto, Tenor, and Bass. 


The present collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the Favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The Words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small classes. 


- Hymn of the Fisherman's Children . ose ase Adapted to a Melody from Herold’s ‘‘ ZAMPA.” 
. Fays and Elves (In mia fe) ee From Flotow’s ‘‘ MARTA.” 
Spring’s Bright Glances (In Elvezia non v ha) = From Bellini’s “ La SoNNAMBULA.” 
From Yonder Vale and Hill (D’immenso giubilo) oo "From Donizetti’s “ Lucia pt LAMMERMOOR.” 

. Here we Rest (Qui la selva) one ooo ~ om From Bellini’s ‘‘ La SoNNAMBULA.” 
Onward to Battle ae echeggi) ... sap see From Verdi's “‘ TROVATORE.” 
Rataplan (Ratapl an) aie ove From Donizetti's “La FIGLIA DEL REGGIMENTO.” 
The Gipsy’s Star (Vedi! le fosche) ~ ee eee From Verdi’s ‘IL TROVATORE.” 
War Song of the Druids (Dell’ aura tua profetica) eee From Bellini’s “*‘ Norma.” 
In Mercy, hear us! (Ciclo clemente) ... one ee From “Donizetti's “La FIGLIA DEL REGGIMENTO.” 
Come to the Fair! (Accorete, giovinette) eee ove From Flotow’s ‘‘ Marta.” 
Friendship (Per te d’immenso giubilo) “From Donizetti’ 's “ Lucia pt LAMMERMOOR.” 

. Away, the Morning freshly breaking (The Chorus of Fishermen) ove wee rom Auber’s “ MasANIELLO.” 
Pretty Village Maiden (Peasants’ Serenade Chorus) o. ove eee From Gounod's “ Faust.” 
The soft Winds around us (The Gipsy Chorus) .. opm From Weber's “ Preciosa.” 
See how lightly on the blue sea (Senti la danza invitact) :. :.. From Donizetti's “ Lucrezia BorGiA.” 

- See the Moonlight Beam (Non fav Motto) ooo ove os. 7 

. On yonder rocks reclining... oes eve ove oe w From Auber's “ Fra D1avoto.” 

. Happy and light ove wee oo From Balfe’s “‘ BoHEMIAN GIRL.” 
Come, come away (Ah! que de moins) ove ove oe From Donizetti's “ La Favorita.” 
Hymen’ 's torch (J/ destin) |... ove sages Meyerbeer's “ Les HuGuENots.” 

. Come on, Comrade (The Celebrated Chorus of Old Men) .. ° From Gounod’s “ Faust.” 

. 'Gainst the Powers of Evil (The Chorale of the Cross) 

oO Balmy night (Com é gentil) ove ove ooo From Donizetti's “ Don PASQUALE.” 
Haste o’er the hills (Introductory Chorus) an bbe tide From Rossini’s “‘ GuGLIELMO TELL.” 
Come, sing the Song Ceening Chorus) eee ss ..- From Meyerbeer's ‘ RoBERT LE D1aBie.” 
With fair Ceres (The March Chorus) ts eae From Bellini’s ‘‘ Norma.” 
The Tuneful Song of = 's Horn Cry rolese Chorus) $e mere From Rossini’s “ GUGLIELMO TELL.” 
The Chorus of Huntsm att bbs as From Weber's “ DER FREISCHUTZ.” 
Hark! the distant hills (Husting Chorus) aus ve owe From Flotow's ‘“ Marta.” 
Hence! away withcare ... Sop i aid From Meyerbeer’s “ Gui UGonorrti.” 
Hail to the Bride bbe at From Wagner’s “ LOHENGRIN.” 
Hark! music stealing! (subject trom Overture) . nae ast From Rossini’s ‘‘ SEMIRAMIDE.” 
A bridal wreath we twined (Chorus of Bridesmaids) sve From Weber’s “ DER FREISCHUTZ.” 
Behold, how brightly breaks the morning ! (The Barcarole) sch From Auber’s ‘‘ MASANIELLO.”’ 
From hill to hill resounding (subject from Overture) From Auber’s “ Fra Diavovo.” 
Postage free, 14d. each; or3 for "33d. 
(To be continued. ) 


ANTOINE COURTOIS’ CORNETS, 


Adopted by Levy, REyNotps, and all the principal Cornet Players in Great Britain, United States, France and Russia. 
SoteE AGENT: S. ARTHUR CHAPPELL, 52, New Bonp Street, Lonpon. 
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